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EXT. FOREST, EVEN NG

A fatigued and determ ned woman Runs down a trail, out of
the forest in full tactical gear away fromthe search |lights
and the clanor behind her. She is running as hard as she
can, and as controlled as she can, to escape, not fall,
escape.

SARENA (VO
Ch My... | don’'t want to be here
again. Cone On, Sarena, cone on.
Get back to reality. | was just...

| was. ..

Sarena runs from forces and peopl es unseen, a dark fog
creeping far behind her, search |ights desperately probing
out fromthe nmass to find her..

SARENA (VO
| was the perfect... well, you
know. | had no qual ns about this
[ife until | knew. ..

Sarena runs out of the forest and up to a fence
encapsul ati ng and separating a playground fromher. She is
dressed in civilian clothes now, is now even nore desperate
to get through to the other side of this very weak fence. W
see no fog or pursuers now, nor their search lights. She
could just bend it down and hop over it, but she doesn’'t
seemto be aware of that fact. She shakes it as fast as she
can, yelling to children on the other side, but she cannot
seemto reach themor influence themat all. One snmall boy,
ELI, stops and | ooks at her quizzically.

SARENA
Pl ease No! Don’t go! Look at ne!
You know who | am.. don’t you? H

sweet boy. ..

The little boy, ELI, starts to nouth "Maaa," then after a
nmonment of intense consideration, closes his nouth, |ooks
away and resunes pl ayi ng.

Sarena stops shaking the fence, tilts her head, al nost out
of the nonent, and is still, pondering the transaction.

SARENA
| have to get on the other side.

A hand reaches in and nakes contact with Sarena s shoul der

rather playfully before she is able to make her nove. She
snaps out of it.

( CONTI NUED)



CONTI NUED

SARENA
Oh Hey, Ha hal

EM LY
Hi Sarena! You OK? | don't think
t hey know that game, ha ha.

SARENA
Ha Ha, Yeah! (Back on her gane,
sone bravado) |I'’mdone with the
ani mal chores. So how have mny boys
been treating you this fine
nor ni ng?

EM LY
Vell, they’' ve been pretty good.
SAMW decided to clinmb that tree
(Sarena gives her a look) - and I
know that’s off limts, so | coaxed
hi m back down. After that, he
behaved very well. ELI has just
been a little dreanboat as al ways -
t here was sone poopi ness, but that
di nghy sailed. Josh tried to build
anot her robotical, but
thankfully... (EMLY notices that
SARENA' s attention is drifting)
Thankfully he didn’t have the 4-way
servos needed for fully functiona
7- poi nt nmovenent, and hadn’t
finished the the autononous
progranm ng needed to nake it
operate on it’s own. ELI managed to
create a vol cano that | ooks exactly
i ke the one from Encounters of the
3rd Kind, and he used his own
di apers for the spew ng
| ava. .. ( PAUSE)

SARENA
(after a beat) So, the usual, huh?
Ha. Thanks Em|ly! You re the best.
| don’t know what |’d do w thout
you! My life's been a little
topsy-turvy l|ately, Ha Ha.

EM LY
Conme on... |’ve got a Latte
yer nerves, har!"

for

They exit the outside playground area.



I NT. DAY COWY, FIRESIDE, COFFEE I'N HAND

EM LY
...hot a problem You I know | |ove
your boys. ...Ever since you first
asked, | couldn’t resist the offer.
| just wish that | could have sone
of my own just like yours.(EMLY is
sullen for a nonent, pauses)

SARENA
(interrupting) And what about
David... right? Err, anyone new in
your |ife?

EM LY
Well... Uh, new? | nmet and ki nda

made up with ny ny brother, ny Big
Brot her recently. You know? He and

I, well, we’ve never really seen
eye to eye in the past, but well,
we wor ked sonething out... that’s
n ne\l\ﬂ n

SARENA
No, | nean ~NEW. ..

EM LY
Not really. 1’ve been too busy

wor ki ng and hel ping out... ny big
brot her, and you too! That’'s enough
for me, really (EMLY starts to
feel alittle uneasy)

SARENA picks up an old Hi gh School Year Book anong the ot her
papers on the coffee table or end table - notioning to it.

SARENA
You know, we’ve know each other a
long tine. | can tell when
sonet hing’s bothering you. Are you
xX?

EM LY
" mglad you asked (with feigned
interest)... Yeah. It’s been kinda

difficult at work... with ny
current assignnent, but | feel that
| am meking a positive difference,
you know. Just a lot of stress, ha
ha!

( CONTI NUED)



CONTI NUED: 4.

SARENA
K, well good. Gad to hear that.
(genuinely) | can definitely
under st and.

EM LY
You? Anyone out there?

Bef ore SARENA has a chance to respond, Josh bursts into the
room from out si de, and heads over to EMLY, but she directs
hi m over to SARENA al nbost unwittingly. He exclains to
SARENA:

JOSHUA
Mommy, LOOK! | found the D nosaur
doubl oons - the secret treasure- ny
brothers said that | wouldn't be
able to find it, but I did! |
counted, and | | ooked and | ooked
and | was al nost ready to give up
but | found them | found them
ri ght underneath the slide!

Wi | e Speaki ng, JOSHUA opens his hands to reveal many
plastic gold coins, sun glinting off of them- the kind that
are usually found in party stores or gag gift shoppes. As he
continues, SARENA's m nd shifts back to a nmenory of anot her
little boy with his hands open, holding real Gold Coins,
sunlight glinting off of them He |ooks up at SARENA
(canera) in a small 2nd or 3rd Story flat with brick walls.
A Man is nervously watching out a nearby w ndow, and a couch
and | anpstand are behind the boy and the w ndow.

I NT. DAY - SMALL FLAT, LIT BY SUNLI GHT ONLY

LI TTLE BOY
Do you think this is enough to
protect me and ny daddy?

The LITTLE BOY is visibly afraid, but shows a naive hope to
the canera / SARENA then | ooks up and over to the nervous
but |ikable nicely dressed man (sl eeves rolled up) by the

wi ndow, as he scans the outside... The canera follows the

LI TTLE BOY' s view / novenent. The nervous man turns fromthe
w ndow and stares straight into the canera

SARENA (VO :
| don’t want to go back here
either. Wiy can’t | just leave this
behi nd?



| NT. DAY COWFY, FIRESIDE, COFFEE I N HAND

JOSH i s gone, presumably outside, and SARENA nakes an
attenpt to recover the conversation.

SARENA
OHWGEOSH, yeah! ... 1'’mgood. d ad
to be back. | need to be here with
my famly , my boys - Gad to be
done with all that stuff in the
past. (PAUSE) There is this guy at
the grocery store...

EM LY
Good. Good. You' re adjusting back
tocivi life so well.

SARENA

| decided that | had given enough
of nyself, you know?

EM LY
You had a tough tine there for a
while, didn’t you?

SARENA
| always wanted to nmake a
di fference, but, | knew that season

had ended when the assignnents and
the intent became norally
anbi guous.

EM LY
How d you get out? | nean, is there
a way? (EM LY wat ches SARENA
intently at this question)

This time SARENA intentionally thinks back:

I NT. DAY - LARGE OFFI CE: MANY BUSY WORKER BEES BUZZI NG ABOUT

SARENA i s wal king dowmn an aisle or side corridor of this
massi ve office space, past cubicles, busy people all around
her, but no one stopping her gait or getting in her way. The
canmera | eads her above, with a very wide angle as she wal ks
wi th purpose through a doorway into a |large, bare office. It
is a mnimlistic space, with a desk on one end, near the

w ndows - an executive’'s office. She stops in front of the
desk. A man sitting behind it, notions for her to sit down
as he speaks on his phone. Undeterred, and unflinching,
SARENA renoves her gun, badge and wedding ring. she puts the
gun and badge down on the desk, and throws the wedding ring
at the BOSS OF PONER

( CONTI NUED)



CONTI NUED: 6.

SARENA
| QU T!

Sarena turns and starts out as the BOSS OF PONER struggl es
to get off of his call and stand up while notioning to her
wildly and raising his voice.

BOSS OF POVER
(To phone) Hold on, hold, hold on,
hey hold on a nonent, Thank you!
(To SARENA) Sarena wait! (To Phone)
No, | have to call you back. 1’1
Call you back

The BOSS OF POAER tries to speak directly to SARENA but she

has already left his office. The vision stutters out as she
| eaves, and SARENA is again back wwth EMLY, in her house.

I NT. DAY COWFY, FIRESIDE, COFFEE I'N HAND

SARENA
| just quit. You know?

EM LY
You are a brave wonan. How are you
holding up - | nean, really? Any

wacky dreans?

SARENA
(I'mpul sively) No. 1I’m good. Wy do
you ask? | have everything | could
ever ask for...

SARENA drifts off to another nenory. This one is nore
vi sceral , nore personal

EXT. DAY COLD - SNOAY | N FRONT OF SARENA' S HOUSE

SARENA, clothed in only underwear and her nighty runs from
t he house urgently | eaping fromthe porch, then falls and

| ands on her knees in the fresh powder, all alone,
absolutely fixated on cleansing herself, seeing in her

m nd’ s eye anot her Fl ashback to a tinme when she was
incarcerated in a makeshift cell, back when she was still a
field agent, and had just killed a guard with a shiv, blood
all over her hands. She grabs the guard’ s rifle preparing to
kill the next one comng to get her fromoutside the cell
desperation and focus in her eyes. As she re-lives this
monment in her mnd, we see her in the snow, furiously
scrubbing it all over her bare arns, |egs and face -

anypl ace that she renenbers the guard s bl ood getting on
her.

( CONTI NUED)



CONTI NUED: 7.

EMLY (VO:
Are ya sure? You know I’ m here for
you Sarena, and for your boys.

SARENA snaps out of her renmenbrance at EMLY s words "Are ya
sure?" and slowy returns to the confort of her house.

| NT. DAY COWFY, FIRESIDE, COFFEE I N HAND

SARENA stares off for a |ong nonment out the wi ndow wat chi ng
her kids play gleefully in the crisp air on and around the
pl ayground. She’'s glad to see them playing so well together,
but feels a loss at the sane tine.

SARENA
Yah. Thanks Em This is ny owmn life
now, and I amglad for it and | am
glad that | made it back on nmy own.

Starting with SARENA' s nonol ogue, the scene changes:

SARENA (VO
(Serious) Admttedly, there were
sonme tines when | felt like the
whol e of Eastern Europe was out to

get me, but honestly, | am grateful
for the breath in ny lungs, and the
beating heart in ny chest. |1’ ve got

no reason to conpl ain.

| NT. DAY - BRACKI SH, EXTREMELY COLD, OLD BARN, M LI TANT
H DEQUT, MAKESHI FT PRI SON CELL

The KINGPIN saunters into the area where SARENA i s being
hel d and goes into her cell with GUARD 1. GUARD 1 holds a
rifle, and GUARD 2 sits at a desk, nearby. a Coffee cup is
on the desk, and his rifle leans on it with the stock in the
dirt.

KI NGPI N
Vell, well, | guess we’'ll see wont
we? It’Il only be a small bit of

time until we find your precious
MOLE, right? Yes, we know you had
your own designs for him but |I own
this place. You really had no
chance. So Then... you both can rot
in here together! Ha ha ha ha ha
ha! (He pauses, |ooks at her, then
starts to | eave)

( CONTI NUED)



CONTI NUED: 8.

SARENA
(finding her confidence) You'l
never find him He' s got a two day
head start on you, which is nore
t han he needs.

KINGPI N halts, and turns back to SARENA, chall enged.
SARENA ( CONTI NUED)

He’'s got friends in every town and
village fromhere to the Check

Republi c.

SARENA KI NGPI N
He speaks a dozen Not hi ng you can say now i s
| anguages, and knows every of any interest to ne. You
| ocal custom will sinply do what | say,

or die wwth the rest.

SARENA ( CONTI NUED)
He' Il blend in, disappear, you'l

never see himagain... unless, he
wants to be found. (she smrks at
this)

KINGPIN notions to GUARD 1. He i medi ately takes the stock
of his rifle and butts it into SARENA s head, dropping her
to the ground. The two guards chuckle, and the KINGPI N

| eaves with a flippant gesture.

KI NGPI N
K, you may have it your way. |
will |leave you to your little

del i ghts. Good eveni ng.

The C osest Guard to SARENA, GUARD 1, starts to |lock the
"cell" but stops when KINGPIN is gone, and goes back in
sayi ng:

GUARD 1
Now, | ets have sone real fun, ha ha

The other guard is now seated at the desk, with his |egs up,
and chuckles while starting to bring his coffee nmug up to
his [ips. GUARD 1 creeps into the cell with the intention of
rapi ng SARENA, but suddenly and swiftly falls with a yelp,
then a | ast breath, when his legs are swept and he is
stabbed (not seen in frane). The Vision ends abruptly, and
SARENA returns to the present once again.



| NT. DAY COWVFY, FIRESIDE, COFFEE | N HAND
EM LY chuckl es and sips her coffee briefly.
EM LY

So, what about this grocery store
guy? David, right?

SARENA
VWhat about hi n? Ha hal
EM LY
VWhat's he |ike?
SARENA
Oh, | dunno. Cute smle, fast with

t he produce?

EM LY
(Big Pause) Well, It seens |like you
are really doing well. | was really
worried about you when we hadn’t
heard fromyou for a year. | didn't
know if | could find another BFF
you know? (cries)

SARENA
It’s OK, Em |’mhere now, and | am
so glad that it was you here
| ooking after them You told them
how | | oved and m ssed themright?
The thought of themwas the only
t hi ng keepi ng ne goi ng.

EM LY
So, you havent had any trouble with
Cvi life since you ve been back?

No vi sions of past events?

SARENA
No, really. (pregnant pause) | am
so relieved and happy to be hone. |
was just thinking earlier about a
craft that | wanted to do with the
boys - nmake slingshots!

EM LY
You' re sure?

SARENA

Yes. What's going on, Emly? Wat’s
with the 20 questions?

( CONTI NUED)



CONTI NUED

10.

EM LY
(suddenly col d) Then, under the
terms of your contract to the
Agency, | amrecalling you to
active duty.

SARENA
Ok, what? What are you sayi ng?

EM LY
Under section 323, sub-section 17,
par agraph 11, you have
satisfactorily passed prelimnary
psych eval uati ons, and have been
commanded to report to fort hood
for further instructions and
assignnment. (EMLY s face changes
for a nonent, touched) I’'msorry,
Sar ena.

SARENA
| osing color in her face) WHAT?
VHAT? NO WHAT?!

SARENA backs up and gets up to standing by the w ndow, then
sharply | ooks out to her boys, who are unaware of the

i mpendi ng
wi ndow.

doom i nsi de the house. She noves away fromthe

SARENA
| quit! You can’t make ne | eave ny
famly again. |’ve already given

the best years of ny life - and in
exchange for what!?

EM LY
(much nore grave) Sub section 17
is quite clear, Sarena. | amsorry.

They need you to finish your |ast

m ssion properly. Contact the nole
- your the only one who can...

Pl ease come with ne, or I wll have
you forcibly escorted.

SARENA
No. No. | can’'t believe that you..
why you? Way couldn’t | tell...
After all this tine, all the phone
calls fromthe field, your prayers
and letters... Wien did they turn
you? (pause, searching)

( CONTI NUED)



CONTI NUED: 11.

Both EM LY and SARENA sl owly head towards the front door of
the house - EMLY trying to nove quickly, and SARENA
hesi tati ng.

EM LY
You're surprised... | always wanted
your life, Sarena, even this
part. ..

SARENA

Pl ease at | east |let nme say goodbye
to ny boys, PLEASE

EM LY
O course. We are fair. There's no
need to be rough when roughness
isnt required.

Both Wonen energe fromthe house, and SARENA notions and
calls for her boys to cone over to her.

EXT. DAY - SUNNY, | N FRONT OF HOUSE

As SARENA and EM LY step down fromthe porch, the two
youngest boys, ELI and JOSHUA run to SARENA gleefully to
neet her on the grass. A white car with black tinted w ndows
is parked in front of the house in the driveway, the two
rear passenger doors open slightly. Both Boys grab onto her
and hug her one at a tine.

SARENA
| have al ways | oved you. | never
will stop |loving you, even after |

am dead and gone.

The Boys respond in their own fashion. Then SARENA | ooks to
the el dest, who is pouting up in the playground tower. She
notions to him but he crosses his arnms, and | ooks away, sad
and angry, like he knows what is happening.

JOSHUA
Mormy will you cone and play the
super-hero ganme with us?

EM LY
You know, | envy you. You... at
| east had a chance at happi ness.
|’ msorry Sarena. | didn't nmean to
betray you. This was not what |
signed up for.

( CONTI NUED)



CONTI NUED: 12.

SARENA
Yeah, ne either. (glaring) There’'s
no one to trust, no one to believe
in anynore, but the Alm ghty. Lets
just get on with it. |I'mnot dead
or gone yet.

SARENA grabs EM LY s armwhen EMLY tries to push her to the
white car. Two nen get out of the back, but EMLY notions to
themto stop. SARENA | ooks back once nore to her boys and
squeezes EM LY s arm

SARENA
Tell themto get back into the car
Em (A beat) (to JOSHUA) You're
gonna have to play without ne this
time, sweet boy, OK?

EM LY
(mutters and notions to the general
direction of the car and nen)

JOSHUA
&k, Mormy (he tries to smle at
her)

SARENA continues to hold EMLY' s arm and EMLY pulls at it,
wi nci ng as They both walk slowly to the car.

SARENA
Tell me ny boys will be taken care
of .

EM LY
They will! They will!

SARENA renoves her grip and gets into one of the back seats,
with resolve in her face while fighting back the tears. One
of the nen relocates to the front passenger seat, and the
other sits in the back with SARENA. EMLY gets in, starts
the car, and drives down the driveway, and out of view

SARENA (VO :
That day | couldn’'t use ny
training, or stop the nmenories that
were haunting ne. Maybe it was a
bl essing in disqguise, a catharsis.
| just hope | make it through this.
| hope | get the closure |I need -
and anot her opportunity to know and
| ove ny boys.



13.

EXT. DAY EUROPEAN S| DEWALK CAFE

SARENA sits in a small cafe, sipping an espresso, serenity
seem ngly all around her. Swiftly, her gaze shifts, and a
man sits down in front of her with his back to the canera.
He | ooks fam liar and begins to talk to her vehenently.
SARENA renmains calmand |istens. She then notions for them
both to get up and | eave. He starts up, and in one sw ft
nmove, she cuffs himto herself, spins himaround, pulls him
cl ose. W now see both of their faces cl ose-up, hers behind
his. He struggles and is clearly confused and sad and angry
all at once, but resigns hinself to the situation, after
realizing that she has hi m pinned.

SARENA
|"msorry, Victor. It was either
your famly or mne.

She starts to push forward, and they wal k away.

- FI' N-

HAMARTI A

- a fatal flaw. In this case, the fatal flaw is SARENA's
inability to lead a double life without cracking, to

confront the current reality, and forget the past, or to NOT
lie under pressure - as she was so trained - by the agency.



