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FADE | N:

EXT. MUNI CH, GERMANY TRAI N STATI ON - DAY - ESTABLI SHI NG
Qutside the station, busses and taxis cone and go. People
are funneling into and out of the glass entrance doors.

| NT. TRAI N STATI ON - DAY

Passengers crowd the station. Over the runbling of voices
and footfalls, German instructions blare froma speaker

system and echo off the high ceiling.

A MAN wearing a business suit and carrying a briefcase steps
off atrain. Hs skin is dark and he has a beard.

He | ooks through the station and sees a YOUNGER MAN comi ng
toward him The younger nman al so has a dark conpl exi on and
is rolling a suitcase behind him

The two nen take a seat next to each other on a bench.

The man in the suit hands the briefcase to the other man
who then straps the briefcase to the suitcase.

A pregnant WOMAN and snall G RL approach the bench. The girl
holds a doll and is singing softly to it.

The man in the suit | ooks up and smles. He scoots over.

The woman sm | es and then she and the girl sit on the sane
bench as the two nen.

VWOVAN
Danke.

The younger man slides the suitcase under the bench with his
foot. The nen stand and nake their way to the front

entrance, a towering wall of steel framed pl ate gl ass.

EXT. TRAI N STATI ON - SAVE

Across fromthe station stands an OLDER MAN. He has streaks
of gray in his hair. He watches the two nmen exit the

stati on.

The ol der man takes out a cell phone as he sees one of the
men get into a taxi and the other onto a bus.

After the bus and taxi depart, the older man strolls down
the street punchi ng nunbers on his phone.

( CONTI NUED)
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When the man is half a block away, he hits the | ast button.

The entrance of the station explodes in a thundercloud of
orange flanme and glittering razor bl ades of gl ass.

DI SSOLVE TO

EXT. H GH RI SE HOTEL - DAY

The ol der man, wearing casual clothes and a USC bal
cap, arrives in front of a hotel in a taxi. A PORTER opens
t he door.

The ol der man steps out and gl ances up at RADI SSON HOTEL.
Hi s bags are unl oaded by the porter.

The ol der man follows the porter inside.

| NT. HOTEL - SAME
Smling, the man hands the porter a tip.

OLDER MAN
Thank you very much. 1’1l take 'em
from here.

PORTER
Here for the gane?

OLDER MAN
You bet. Go Trojans!

The man wal ks across the | obby to the front desk with his
bags. The HOTEL CLERK | ooks up.

HOTEL CLERK
May | hel p you?

OLDER MAN
| have reservations. Phil Anderson.

HOTEL CLERK
Yes, M. Anderson. W have
your room ready for you.

The cl erk hands the man a card- key.
HOTEL CLERK

Wel cone to San Franci sco, M.
Ander son.



| NT. HOTEL ROOM - SAME

The ol der man slides his card key in and goes into his room
It has a connecting door. He goes to the door, |istens and
t hen knocks.

The door is opened by the younger man fromthe Minich
station. He smles.

YOUNGER MAN
Akram You | ook wel|.

The men hug.

AKRAM
As do you, Najeeb.

Akram steps into the adjoining room The man that wore the
suit in Miunich stands and greets Akram

AKRAM
(Arabic with subtitles)
Wel come to Anerica, Kaseem Wat
of Tariq and Rahi b?

KASEEM
(Arabic with subtitles)
Tariq arrived yesterday. He is at
the Hyatt...working. Rahib is
driving up from Los Angel es.

AKRAM
(Arabaic with subtitles)
They will be ready?

NAJEEB
Yes. They are eager to begin.

AKRAM
(beat)
Al |l ah u Akbar

EXT. GAS STATION - DAY
DI GGER MOSBY, an old man in greasy overalls, stands in the

glaring sun. He eyes the sheriff’'s office then a sign,
PYRI TE HARDWARE. He strolls across a street to the store.



EXT. HARDWARE STORE - SAME

Di gger peers up and down the desolate interstate running
t hrough the snmall Nevada town. Digger spits a stream
of tobacco and goes through an open door into the store.

| NT. HARDWARE STORE - SAME
Several OLD MEN are standing in front of a counter.

DI GCER
Anyt hin” happenin’ yet?

G Z ABSON,a man in his late sixties,is sitting behind the
counter. He casually peels an apple.

Gz
Not yet, Digger. But any tine.

G z nods with his head, indicating a WOODEN CASE on the
counter. The case has a spread eagle carved on it.

Gz
He bought that old pistol Mrgan
sold ne. He's comn’ in to pick
it up today.

An old man in the group sneers good-naturedly at D gger.

OLD MAN ONE
Gz was telling us why he favors
t he newconer.

Dl GGER
But he’'s barley six feet tall!

Gz
Don't matter. Like | was sayin', |
know he’s dug all five hundred of
t hem post hol es by hand. Now, he’s
practically bustin out of his

shirts.

OLD MAN TWO
That’s not enough to take the
sheriff.

G z drops a spiral of apple peel into a trash can.

dz
This Jason, now, he’s quiet but I
can see sonet hi ng about him
sonmething | saw in the war

( CONTI NUED)
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OLD MAN TWO
Cone on G z. Lots of us was in Nam
You don’t even know his | ast
name nmuch | ess how tough he is.

DI GGER
You're not saying the guy' s crazy?

Gz
No! You just don’t want to push him
too far, that’s all.

Foot steps are heard approachi ng.
WOVANS' S VO CE (O S.)
Isn’t that what you' re all hoping
for?

MATTY G BSON, wife of Gz, plunp, gray-haired, appears and
wal ks behi nd the counter.

dz
Not hopin’ . W just figure it’'s
gonna happen, like it or not.
MATTY

Wiy doesn’t Bob | eave hi m al one?
Al Jason wants is to be |eft
al one. What'd he ever do to Bob?

The nmen gl ance fromone to another grinning.

DI GGER
He bought Bob’s ranch right out
fromunder him for one thing.

MATTY
VWhat ranch?

Gz
The Morgan ranch. The sheriff
al nost had enough for a down
paynment when Jason showed up

OLD MAN ONE
And it’s no secret how the
sheriff feels about Kinberly
Whitney. He's fit to be tied.

Dl GGER
The way | heard it, this new
quy just up and paid full price. He
nmust be made out of noney.
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FEMALE VO CE (O S.)
Who nust be nmade out of noney?

The nmen turn in unison. KIMBERLY WH TNEY, an attractive
woman in her md-twenties, hair in a ponytail and wearing
jeans is entering through the open door.

She holds a handful of nmil and | ooks tired.

MATTY
Vel cone hone, Kinberly! How was
Col or ado?
Ki nberly shuffles through her mail. The nen nmunbl e hell os

and suddenly begin to disperse.

Kl MBERLY
Fine. Uncle John is doing well.

Matty cones from behind the counter and gives Kinberly a
hug. Kinberly notices the odd behavior of the nen.

Kl MBERLY
Did | interrupt something?

MATTY
Oh, they' re hoping to see a fight
or sonet hing. Heaven only knows.

Kl MBERLY
Pyrite has |ivened up since |’ve
been gone.

Matty nods then slowy |owers her glasses. She studies
Kinberly for a nonent. Matty' s eyes narrow and she sm | es.

MATTY
| think they’Il |iven up even nore
now. It’s your new nei ghbor
that’ s causing all the excitenent.

Kl MBERLY
You nean old Mrgan finally sold
out? | didn’t think Bob woul d ever
nmeet his price.

Matty's smle grows. Gz cones to the counter and | eans his
el bows on it, listening.

MATTY
Bob didn't get that property. It
was a young man, a single, polite
and very handsone young nan.

( CONTI NUED)
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Ki nberly stops rifling through her mail.

Gz
That’'s right. Bob’s been usin’ his
badge to pester himever since.

Sil ence. Kinberly brushes a strand of hair back into place.

Kl MBERLY
And it’s Bob and this new owner
t hey expect to get into a fight?

adz
Maybe not a fight. But sonethin’.

Ki nberly nods and gathers her nail into a neat stack. She
heads for the front door but stops and steps back inside.

Kl MBERLY
Morgan told nme Bob wanted that
ranch but that was a year ago.

MATTY
Are you going to be in town |ong?

KI MBERLY
|”ve got to pay sone bills.

MATTY
If you wait a few m nutes, you can
meet the new owner.

Ki nberly | ooks at her watch and sighs.

Kl MBERLY
| f he’s here when | cone by again
you can introduce us. O herw se,
need to get hone.

Matty wat ches Kinberly wal k out, then sends Gz to the rear
of the store on an errand.

EXT. SI DEWALK PAYPHONE - SAME

Matty sneaks out to the town’s only pay phone. She disguises
her voi ce.

MATTY
| want to report some cattle
rustling at the Robinson place.
They’ ve cut the fence. Hurry!



| NT. HARDWARE STORE - SAME

Matty returns to the store. She sits in the enpty chair,
smles and waits. Just as Kinberly returns, two BLAZERS
roar past with lights flashing, sirens scream ng.

MATTY
My! That | ooks serious.

KI MBERLY
It nmust be. Bob wouldn't take
back-up unless it was.

MATTY
| wonder what it could be. Maybe
you should wait and find out.

Kl MBERLY
No. I'msure Bob will tell nme all
about it. | really don't...

A door slans in the rear of the store. Matty and Kinberly
turn. Gz is walking up the main isle with a CUSTOVER

The custonmer is JASON BURKHART. In his early thirties, he
has tanned skin and an athletic build. H s eyes are cast
downward as he wal ks.

MATTY
(whi speri ng)
| told you he was a | ooker. You two
woul d have sone beautiful children.

Kl MBERLY
Matty! What has gotten into you?

Ki nberly spins, faces the counter sorting her mail.

MATTY
Ki nberly, are you blushing? | never
t hought |’ d see the day.

Kinberly glares at Matty then | ooks back at her mail.

dz
Look who cane in the back way. Said
he didn’t want to cause trouble for
anybody.

MATTY
| just saw "anybody" | eaving
town. Rustlers out at the
Robi nson’ s pl ace.
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Gz
How d you know t hat ?

Matty places a hand on Kinberly' s shoul der and turns her
around. Kinberly is still angry but tries to hide it.

MATTY
Jason, 1'd like you to neet
Ki nberly Whitney. She owns the
ranch south of you. Kinberly, this
is Jason.

Ki nberly and Jason’s eyes neet briefly then Jason averts his
eyes. Kinberly extends her hand.

Kl MBERLY
@ ad to nme you, Jason. And your
| ast nane?
Jason hesitates then unconfortably shakes Kinberly’ s hand.

JASON
Ni ce to neet you

Ki nberly and Jason’s eyes neet again but this tine hold.

JASON
| had no idea... you would be..
Still looking into Kinberly' s eyes, Jason falls silent and
| ets her hand go.
Kl MBERLY
(sternly)

That | woul d be a woman?

JASON
No... No, | knew that already.

Jason turns abruptly and heads out the rear of the store.
Ki nberly watches and then scow s at Mtty.

Kl MBERLY
Did you say, polite?

Di gger appears from another isle. He glances around.

Dl GGER
What happened. |s he gone?
Gz
Hell if | know Like I said, | seen

his kind in Nam
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As the other nmen begin to reassenble, Matty takes Kinberly
by the armand starts for the front door.

MATTY
Let’s go get a cup of coffee.
There’re sonme things | need to tel
you about Jason.

Kl MBERLY
| should be going. Watever you
have to tell ne is really none of
ny concern

EXT. SIDEWALK - MAI N STREET - DAY

Matty maneuvers Kinberly out of the store and down the
sidewal k. Matty is now nore stern.

MATTY
What | ust happened surprised ne,
too. But | think you m ght have
been the cause of it.

Kl MBERLY
Me! What could | have possibly
done?

I NT. DI NER - DAY

The two wonen enter the town’s diner. The wonmen take a booth
by the front w ndow.

Kl MBERLY
Well, I'mlistening.

MATTY
As | said, Jason doesn’t say nuch
to anybody. Sone say he’'s
unfriendly, but | think he just
doesn’t want to have any friends.

KI MBERLY
Sounds |ike the same thing to ne.

A m ddl e-aged WAI TRESS pokes her head out of the kitchen.

WAl TRESS
Be with you two in a second.

( CONTI NUED)
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MATTY
Just two coffees, Doris.

The waitress grabs two nmugs and a pot and crosses to the
boot h. She starts pouring coffee.

WAl TRESS
How was Col orado, Kinberly?

Kl MBERLY
Fi ne. How are things around here?

VWAl TRESS
The usual .

The waitress stops pouring.
WAl TRESS
But there’s a new man in town.

Kinberly rolls her eyes.

Kl MBERLY
| believe I just met him H s nanme
is Jason?
The waitress finishes filling the cups.
WAl TRESS
What’ d ya think? Sure is handsone.
Kl MBERLY
| didn’t have a chance to form an
opi ni on.
WAl TRESS

Stick around, Honey. That’'s his
old truck out front. He usually
cones in before he | eaves town.

The waitress |eaves. Irritated, Kinberly glances at her
wat ch, then through the diner’s |Iarge w ndow at the TRUCK

MATTY
Anyway, one day, Jason cane in to
pi ck up sonme posts. Gz wasn’'t back
yet, so | asked Jason to wait. |
gave hima chair. He sat down and
didn’t nove a nuscle for nore than
an hour.

Matty takes a sip of her coffee. Her eyes gl aze.

( CONTI NUED)
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MATTY
He finally said Nevada wasn't what
he’ d hoped, that he’d cone to start
a new life but couldn’t forget his
ol d one.

Ki mberly’s expression softens. She takes a sip of coffee.

Kl MBERLY
What was he trying to forget?

MATTY
As it turned out, that particular
day was the one year anniversary of
his wife' s death.

KI MBERLY
H s wife' s death?

MATTY

It nmust have been awful. He was a
paranmedi c in San Franci sco. He was
called out on a traffic accident. A
drunk had plowed into a small car
The person in the car was scream ng
but Jason had to work on the drunk.
The drunk |ived. The woman in the

car di ed.
Kl MBERLY
And the woman was his w fe?
MATTY
He didn't know it at the tine. Wen
he told me all this, | just stood

there like a fool.
Ki nberly reaches across the table and touches Matty’s hand.

KI MBERLY
You coul dn’t have known, Matty.

MATTY
| finally said he should try
and nake new friends, to nove on.

Kl MBERLY
That’'s good advi ce.

MATTY
But when | told himhe should think
about marryi ng again, he just sank
down i nside hinself.

( CONTI NUED)
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Ki mberly shifts unconfortably, glancing at the pickup.

Kl MBERLY
|’mstill not sure what any of
this has to do with ne.

Curiously, Matty gazes at Kinberly for several seconds.

MATTY
Somet hi ng about you di sturbed him

Kl MBERLY
|’msorry Matty. | don’t get what
you' re driving at.

For Matty, the tension breaks. She bursts into | aughter.

MATTY
Grl, you should pass in front of a
mrror sonetime.

Ki nberly winkles her brow and frowns.

MATTY
Well, even if you don't see it,
Jason did, and he wasn't ready for
it.

Kl MBERLY
| should be going. If you see Bob,
tell him]l’m back.

MATTY
"Il do no such thing.

Over Matty’s shoul der, the FRONT DOCR opens. Seeing Jason,
Ki nberly suddenly turns away and peers out the w ndow.

Jason wal ks to the boot h.

JASON
Excuse ne.

Matty | ooks up surprised.

MATTY
Jason! What can we do for you?

JASON
| wanted to apol ogi ze to M.
Whitney. | cane to say it was a
pl easure to neet you

Jason awkwardly starts to | eave. Matty gl ances at Kinberly.

( CONTI NUED)
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Kl MBERLY
| accept your apol ogy.

Matty clears her throat, goading Kinberly to say nore.

Kl MBERLY
Wul d you join us for coffee?

WAl TRESS
Cof fee for you, Jason?

Unconsci ously, Jason’s hands clinch into fists.

JASON
Ah, vyes, please.

Jason clutches a nearby chair and places it at the end of
t he booth. He sits.

The waitress pours coffee and | eaves.

Kl MBERLY
Since we’'re going to be nei ghbors,
we m ght want to discuss sone
things. If you plan to run cattle,
that is.

JASON
That's what |’m here to do.

Kl MBERLY
| assune you have the sanme range
all otnent as M. Morgan?

JASON
Yes. | believe that’'s customary.

Matty noves as if to | eave.
MATTY
| should let the two of you talk
busi ness. G z expects ne back.
Kinberly glares at Matty. Kinberly s jaws clinch.
Kl MBERLY
| can’t stay either. |’ve been away
fromthe ranch for two nonths.

Jason gl ances at Matty then | ooks squarely at Kinberly.

( CONTI NUED)
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JASON
When it’s nore conveni ent then.

Ki nberly wi nces and casts a what-do-1-do glance at Matty,
then blurts out a sol ution.

Kl MBERLY
Are you free tonorrow night? Mttty
and G z are com ng for dinner.
There are lots of things we need to
tal k about.

Matty hides her surprise at the inpronptu invitation.

MATTY
Pl ease do, Jason

Jason studies the two wonen. He is suspicious and uneasy.

JASON
It would be a pleasure.

Expl osi vely, the front door bursts open. The sheriff, BOB
MILLER, storns in. He is a tall, thickly built man in his
|ate twenties.

He sees Jason in the chair.

BOB
Al right, you! On your feet!

Jason does not nove.

JASON
What is it this time, Sheriff?

BOB
You know good and well ...

Bob suddenly recognizes Kinberly sitting in the booth. He
goes to it and stands just behind Jason.

BOB
Ki nberly, you' re back

KI MBERLY
| was going to call you tonight.

Bob's eyes shift fromKinberly to Jason

BOB
He trying to nove in on you, too?

Jason cones to his feet.

( CONTI NUED)
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JASON
Excuse ne, Matty, Ms. Wit ney.

He |1 ooks up into Bob's face.

JASON
Maybe we shoul d conduct our
busi ness somewhere el se.

BOB
Getting brave, are we? | do ny job
wher ever and whenever | want. And
right now |’ mputting you under
arrest.

MATTY
For what ?

BOB
For calling in a false crimna
report. It was just his way to
sneak into town.

MATTY
When did the call cone in?

BOB
A couple of mnutes before | left
town. | was in the station when the

call cane in.

MATTY
Well then, it couldn’t have been
Jason. | was tal king to himwhen

you went down Mai n.
Jason turns to Matty. He sm|es, acknow edging the alibi.

JASON
Thank you, Ms. G bson

Jason turns back to the sheriff.

JASON
| f there’s nothing nore, Sheriff,
"1l be going.

The sheriff does not nove. Jason steps around hi mand
| eaves. Bob slides into the booth next to Kinberly.

MATTY
You know, Bob, maybe you should go
alittle easier on him G z thinks
you shouldn’t push himtoo far.

( CONTI NUED)
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BOB
He’s nothing to worry about. Just
another California reject. It won't
be I ong and the heat and hard
work’ I'l send hi m packi ng.

Matty slides out of the booth and stands.
MATTY
He’' s been working awfully hard and
he doesn’'t | ook too worse for

wear to ne...Does he to you,
Ki mberly?

Ki nberly shrugs. Matty wal ks out the door.

WAl TRESS
Cof fee, Sheriff?

BOB
Yeah. And sone peach pie.

Bob | ooks at Kinberly and studi es her.

BOB
| suppose you had business with
t hat guy.

Kl MBRLY

Yes. He bought the Morgan ranch.

BOB
That’s ol d news.

The waitress comes with coffee and pie and then | eaves.
Ki nberly gl ances across the street but the Jeep is gone.

Kl MBERLY
How d you know he was from
Cal i fornia?

BOB
Pull ed himover a few tines.

Kl MBERLY
What do you know about hi nf?

BOB

| know his | ast nane’'s Burkhart.
And he’s not wanted for anything.

( CONTI NUED)
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Kl MBERLY

What do you nean, wanted?
BOB

He acts, |like a crook or a

con. Never |looks nme in the eye.
Hardly tal ks. | checked but there
was not hing on him

KI MBERLY
Is that all?

Bob swal | ows a nout hful of pie.

BOB
Kimy, there’ s things about this
you don’t understand. 1’1l handl e
hi m when the tine cones.

Kl MBERLY
But you said he was cl ean

BOB
| m not done with himyet.

KI MBERLY
Bob, | don’t want anyone to get
hurt over this. Whatever’s between
you two isn’'t worth jeopardi zing
your | ob.

BOB
There’s only one person around here
that's in jeopardy.

Bob | eans and snatches a newspaper left on a table. He |ooks
at the

HEAD LI NES

whi ch reads "Terrorists Threats Target Europe, U S.". Bob
shakes his head in disgust.

BOB
Damm ragheads. W shoul d nuke ' em
al | .



19.

| NT. HOTEL ROOM - NI GHT

Akram Naj eeb and Kaseem are | ooking at a wall full of
phot os. TARIQ and RAHI B are sitting on the floor cleaning
Uzi type weapons.

Among the photos are two newspaper clippings. One reads "USC
Ranked No. 1". Another reads, "S C opens against Cal".

AKRAM
(Arabic with subtitles)
Nunber of security in term na
t hree?

NAJEEB
(Arabic wth subtitles)
No nore than three on the | owner
| evel. Two on the upper.

AKRAM
(Arabic with subtitles)
None will resist us. The guards are

no better than trai ned nonkeys.

Everyone | aughs but Akram

AKRAM
(Arabic with subtitles)
But still, it is best not to kill
themunless it is necessary. It
wll give you nore tine
before killing the others.

KASEEM
Al l ah u Akbar.

| NT. DI LAPI DATED HOUSE - BEDROOM - DAWN

Tattered curtains billow gently fram ng a pre-dawn desert
hori zon through an open wi ndow. A MONGREL DOG is asl eep on a

wooden fl oor.

Jason rises to a sitting position. He is shirtless in his
boxer shorts. He shivers in the cold norning air.

He dresses, then he |laces up a pair of scarred work boots.



20.

I NT. KITCHEN - SAME

Wt hout | ooking, Jason snatches a denimjacket off a peg and
puts it on. He goes to a stove, lights two burners. He

pl aces a coffee pot on one, a skillet on the other.

Jason opens a cupboard filled with canned goods. He | ooks
down at the dog who is |ooking up at him

JASON
Spaghetti or corned beef?

The dog yawns.

JASON
Corned beef it is.

Jason opens a can, spoons sone of it into the skillet. The
| ast spoonful he lets the dog eat.
EXT. PORCH - SUNRI SE
Sitting on a crate, Jason eats while reading a book entitled
CATTLE RANCHI NG
EXT. BARN AND CORRAL - LATER THAT MORNI NG
Jason throws hay to a single horse.
JASON S PI CKUP
Wth thuds, Jason |loads railroad ties in his pickup.
Wth a netallic clang he drops a steel rod in the truck bed.
He | oads a water barrel. The dog junps up on the ties.
| NT. TRUCK CAB
Jason drives for a nonent then slanms on the breaks.
JASON
She forgot to tell nme what tine!

She can’t expect me to cone if |
don’t know the tine.



21.

EXT. FENCE LINE - M D- DAY

Jason strains to lift one end of a railroad tie. He slides
it grinding over the sand, lifts one end and the tie drops
to the bottomof the hole wwth a heavy thud.

Jason pours hinself a cup of water. The dog grow s and Jason
| ooks at him The dog is staring down the road.

Jason follows his eyes and sees a truck comng in the
di stance. He watches as it stops by the house.

JASON
Now, who are you?

A figure gets out and then gets back in the truck.

JASON
That's right. Nobody' s hone. Go
back where you cane from

The truck slowy starts up the fence |line, conmi ng closer.

JASON
Damm it!

Jason sits on the tailgate. The truck nears and the
dog charges. The sunlight reflects off the w ndshield.

DRI VER
Good boy. Good boy.

The dog stops barking. The truck cones to a stop. Now Jason
can see it is Kinberly. He hops off the tail gate.

Kl MBERLY
Is it alright to get out?

JASON
He won't bite.

Ki nberly gets out of the truck wearing a white western hat,
st oops and extends a hand toward the dog.

Kl MBERLY
Come on, boy. Wiat’s his nanme?

JASON
Tr oubl e.

Troubl e waddl es forward and |icks Kinberly' s hand.

( CONTI NUED)
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KI MBERLY
What kind of dog is he?
JASON

Supposedl y, a vici ous wat chdog.
Ki nberly | ooks down the | ong row of fence posts.

KI MBERLY
You do ni ce work.

Jason brushes his hands over his sweat-soaked shirt. He
| ooks at the | oose white blouse Kinberly is wearing.

JASON
| think it Il hold.

Kl MBERLY
| was sitting in church this
morning and realized | didn't tel
you what time to cone for dinner.

Ki nberly | ooks at Jason. She sees the outline of nuscle in
his chest and shoul ders and qui ckly averts her eyes.

Kl MBERLY
Eight o' clock, if that’s alright
with you.

JASON

That' s...fine.

Kl MBERLY
Do you know where the turn off is
to the ranch?

JASON
| do. But I don't want to be any
troubl e.

Ki mberly | ooks back at Jason, now into his eyes.

Kl MBERLY
What do you nean?

JASON
| know it’s none of ny business,
but | gather you and the sheriff
are...together. He won't like it
t hat you' re having ne over for
di nner.

Kinberly stiffens. Her eyes snol der.
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Kl MBERLY
You haven’t been here | ong, Jason
Burkhart, so I'lIl excuse you for
being so forward! | assure you,
nobody tells nme who I can and can
not see!

JASON
Does the sheriff know that?

Kinberly' s eyes ignite.

Kl MBERLY
D nner’s at eight!

Ki nberly stornms back to her truck and sl ans the door.
She roars off in a cloud of dust.

Jason jerks his hat off and throws it into the desert.

JASON
Wiy in hell did | say that?

EXT. FENCE LI NE - NEAR SUNSET

Jason | ooks at the sun and hurriedly packs his | ast post.
drops the steel rod and opens the door of his truck.

JASON

Come on, Trouble, load up. W re

going to be | ate!
| NT. HOUSE - KI TCHEN - NEAR SUNSET
Jason fills a ten gallon netal tub with water and takes it
to the porch.
EXT. PORCH - SAME
Jason strips and steps into the tub. He |lathers with soap.
He steps out of the tub, grabs it by the handl es and dunps
it over his head and body.

| NT. BEDROOM - SAME

Jason dresses in a clean shirt and jeans. He snatches
his denimjacket fromthe peg on his way out.
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EXT. VWH TNEY HOUSE - SUNSET

Jason pulls up to a two story victorian style house. Jason
takes it all in. He goes to the door and knocks.

MARI A, a short heavy-set Mexi can wonan opens the door. She
| ooks appraisingly at Jason for a nonent.

MARI A
You must be Senor Burkhart. Cone
in, por favor.

JASON
Pl ease, call ne, Jason. If you
don’t m nd.

MARI A
| am Maria. | am happy to be
nmeeting you. They are this way,
pl ease.

I NT. WHI TNEY HOUSE - SAME

Fol |l ow ng Maria, Jason enters a large dining area. A heavy
wooden table is neatly set. French doors lead to a garden.

MARI A
| will tell themyou are here

Monents later, Gz and Matty walk in smling quizzically at
Jason. They cross the roomtoward him Gz is carrying the
wooden case with the carved eagl e.

MATTY
Good eveni ng, Jason.

G z extends his hand to Jason. They shake. Jason’s eyes
catch novenent. Wth silky hair behind bare shoul ders,
Kimberly enters wearing a fl owi ng Mexican style dress.

Gz
You | eft so quick today you forgot
your pistol. Hope you brought your
appetite.

G z hands Jason the case but Jason can’'t take his eyes off
Ki mberly.

JASON

It’s been a long tine since
br eakf ast .
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Kl MBERLY
It’s not wise to skip lunch.
JASON
Ordinarily | don’t. Today, |
forgot.
Kl MBERLY
A busy day?

Ki nberly comes al ong side Matty. Jason rel eases G z’'s hand.
JASON
No nore than normal. But | would
say the day was better than nost.
Kinberly smles faintly. Her deneanor softens.

Kl MBERLY
Then it’s tinme to eat.

Ki nberly indicates seating with her hand.

Kl MBERLY
Jason, you may sit next to Matty
over there. And Gz and | will sit

t here.

Jason places the case on the table and sits across from
Kinmberly, Gz fromMatty. Maria cones in carrying candles in
brass hol ders. She places themon the table and |ights them

MARI A
You are ready to eat?

Ki nberly squints disapprovingly at Mari a.

Kl MBERLY
Yes, Maria. And thank you so nuch
for the candl es.

Maria w nks at Matty.

MARI A
It is not often they are called for
in this house.

Maria returns quickly with a cart of steam ng hot food. She
pauses to dimthe |ights.

MARI A

Enchil adas, chili rellanos, tacos,
tortillas, rice and ri bs.
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Gz
Ri bs?

Kl MBERLY
Not everyone |ikes Mexican.

JASON
That’ s very consi derate. But
not hi ng can beat good Mexican food.

Mari a beanms and sets down a pitcher of tea.

MARI A
G aci ous, Senior.
JASON
De nada.
Kl MBERLY
Jason, how long will it be until
your fencing is finished?
JASON
| never gave it much thought.
Kl MBERLY
h? May | ask what type of
operation you'll run?
JASON
Cow, calf.
Kl MBRLEY

And how wi |l you start up?

Jason pauses.

This time
his pl ate.

JASON
Well, | planned on getting fifty
hei fers or good cowcalf pairs. And
a hundred steer calves to get sone
nmoney comng in. And three or four
bul | s.

adz
| hope you got a good banker.

Jason pauses a full mnute as he stares down at

JASON
No. There was an accident...and
there was life insurance.
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Gz is stunned into silence. Matty |lowers her head and rubs

her brow. Jason slowy raises his head.

Kl MBERLY

|’ mvery sorry to hear that, Jason.

Jason nods then takes a sip of tea.

JASON
| admt | don’t know nmuch about
cattle, but | think | can |earn
enough to make do.

Kl MBERLY
You haven’'t run a ranch before?
JASON
No.
Kl MBERLY
O any kind?
JASON
No.

The roomfalls silent once again.

Gz
You' re taking a mghty big risk.

G z points at the pistol case.

Gz
A d Morgan went broke out there.
That’'s why he sold that pistol to
me. One winter he didn't even have
hay noney.

JASON
He told ne about that winter. The
pi stol bel onged to his great
gr andf at her .

Gz
What’ ya want with that ol d snoke
wagon, anyhow?

JASON
It’s a present for Morgan.

Kl MBERLY
A present?
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Gz
That’ s a m ghty expensive present.
JASON
Morgan and |...we had a lot in
common. We got along real well. He
gave me a rifle to go with the
ranch. |I’mjust returning the

favor.

Ki nberly | ooks steadily at Jason, a mx of admiration and
curiosity in her eyes.

MATTY
When do you plan to see himagain.

JASON
| " m going to San Francisco
and then to the stock exposition in
Daly City. Mdrgan is going to pick
me up at the airport and help ne
| ook over the stock.

MATTY
What happened to that old recluse,
anyway? Where d he end up?

JASON
After | bought the ranch he stayed
on a couple of weeks and showed ne
around, taught ne how to ride a
horse, how to build fence. Then
he noved to an apartnment in San
Jose.

Ki nberly folds her hands and rests her el bows on the table.

Kl MBERLY
Going to the expo is a good start.
When will you do that?

JASON
| | eave tonorrow. |’ mcatching a
charter flight out of Fallon.

Kl MBERLY
WIl you be gone |ong?

JASON
Three or four days.

Ki nberly goes deep in thought for a nonent.
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Kl MBERLY
You do understand our allotnents
are adj acent to each other and our
| and i s open range out there?

Jason nods.

Kl MBERLY
| have a cowcalf operation, too
and our cattle are going to mx. It
usually helps if both owners work
t oget her during the gather and
brandi ng. Does that sound okay to

you?
JASON
| don’t see that | would be of nuch
hel p.
Kl MBERLY
Wel |, consider this. You could buy

your feeders fromne this year
That woul d save ne shi pping costs
pl us you’' d donate your | abor
bringing themin.

G z | aughs out | oud.
Gz
Now you see why she’s one of the
best ranchers in Nevada.

MATTY
Sounds |i ke a good offer, Jason.

Jason considers the proposal for a nonent.

JASON
It’s fine wwth nme. And buying the
feeders will save ne shipping

costs, too.

KI MBERLY
You learn fast. Welconme to the
cattl e busi ness. Now, who wants
dessert ?

Gz starts to answer but is cut off by Mitty.
MATTY
Thanks so nuch, Kinberly, but Gz
and | have to be going.

G z checks his watch and frowns.
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Gz
It’s only nine o' clock!

MATTY
Yes, dear, but |I'm sure these two
have lots to tal k about.

Gz scows. Matty scoots her chair back and stands.

MATTY
G ve Maria our conplinments. W'l
show oursel ves out.

Gz
Thanks for the feed, Kinberly. N ce
to have you back

G z shoves his chair back, stands and shakes hands with
Jason.

Gz and Matty | eave. Jason and Kinberly' s eyes follow t hem
A thud signals the close of the front door. Maria returns to
t he di ning room

MARI A
They are gone so soon? It mnust be
i mportant for M. G bson to | eave
with no dessert.

Kl MBERLY
Apparently so.

Ki nberly turns her attention to Jason.

Kl MBERLY
Wul d you |i ke sone dessert?

JASON
No room

Maria studies Kinberly for a nonent then gl ances at Jason.
Maria goes to the French doors and opens them w de.

MARI A
It is a nice evening in the garden,
M ss Kinberly. Your father’s roses
are in bloom

JASON
Roses? Qut here in the desert?
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Kl MBERLY
This wasn’t al ways desert. The soi
here will grow anything. Gve it

alittle water and, over
ni ght, things spring to life.

JASON
But, roses seem so deli cate.

Kimberly tips her head toward the rose garden.

Kl MBERLY
Care to take a | ook?

Jason gazes at Kinberly. She is painted with candlelight.

JASON
It would be a pleasure.

When Ki nberly and Jason are near the French doors Kinberly
formally places her armin Jason’'s. Jason gl ances down at
her arm a question in his eyes.

Kl MBERLY
This house has been in ny famly
for generations. It comes with
certain traditions.

EXT. GARDEN - NI GHT

Ki mberly and Jason step into the garden. A high adobe wal
encl oses the garden. Roses grow all along the wall. Kinberly
and Jason begin to stroll

KI MBERLY
There are several different
varieties of roses but | won't bore
you with all the nanes.

JASON
Not hi ng seens to be predictable in
the desert. So many unusual
conbi nat i ons.

KI MBERLY
Conbi nati ons of roses?

JASON
No. O the desert and cattle, for
one thing. Who woul d have thought
the desert could be cattle country?
O a night out here, the snell of
roses, and ne on a walk with you.
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KI MBERLY
Is that such an unusua
conbi nati on?

JASON
Until this very nonment, | would
have t hought it inpossible.

Ki nberly stops and pinches off a rose. She puts it in the
upper button hole of Jason’s jacket.

JASON
Anot her tradition?

Ki nberly places her armback in Jason’s and they continue to
stroll

Kl MBERLY
Sort of. | want to apol ogi ze for
the way | acted this afternoon.

JASON
| took no offense. It was none of
nmy business to ask what | did.

KI MBERLY
You were just being considerate.

JASON
Was | ?

Jason reaches out and caresses the petals of a rose.

JASON
|’ mnot sure that was ny notive.

Kl MBERLY
Bob and | have known each ot her
since chil dhood. Peopl e nake too
much of our friendship.

JASON
What does the sheriff make of it?
Kl MBERLY
In sone ways, Bob is still stuck in
hi gh school .

Ki nberly and Jason cone to a heavy wooden gate. They pause.

JASON
VWhere does that | ead?
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KI MBERLY
Qut into the desert. | often walk
there in the evenings.

JASON
Al one?

Kl MBERLY
| used to go with ny father. He
showed ne beauty where others saw
only enptiness.

JASON
It was the enptiness that drew ne
out here. | felt at honme with it.

33.

Kinberly lets go of Jason’s arm and shoves the gate w de

open. It squeeks.

EXT. OPEN

DESERT - NI GHT

Ki mberly and Jason wal k into the desert.

Several ti

Ki mberly |

Kl MBERLY
They say serenity can heal the
soul .

Ki mberly again takes Jason’s arm

mes they glance at each other. They cone to a
smal | bench encircled by stones. They stop.

Kl MBERLY
My father and | used to sit here.
was ten when | placed the stones.
It was our special place.

JASON
|"msure it still is.

ooks up trying to see Jason’ s expression.

Kl MBERLY
After nother died, father wasn't
the sane. Once, | asked himif he
woul d ever marry again. He put his
arm around ne and said, "Having
| ost sonmeone you | ove is no reason
to never |ove again.”

Jason peers into Kinberly s noonlit eyes.
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Kl MBERLY
Matty told nme about your wife,
Jason. She thought | shoul d know.

Ki nberly pauses for a reply. Jason takes a deep breath and
exhal es sl owy.

JASON
Maybe it’'s best.

Kl MBERLY
Fat her never met anyone el se. He
never got the chance. | would hate

to see soneone |like you waste away
out here. Maybe you shoul d
reconsi der what you’'re about to do.

Jason reaches down and takes Kinberly s hand and holds it.

JASON
| wish | could have net your
f at her.

KI MBERLY

Jason, do you understand what |'m
trying to say?

JASON
Yes. And | appreciate the advice.

Kl MBERLY
WIIl you take it?

JASON
| was thinking along those |ines
after what happened in the diner.
Ki nberly takes her hand from Jason’ s grasp.

KI MBERLY
And?

JASON
| changed ny m nd.

Kl MBERLY
When did you do that?

JASON
Toni ght. About the tine you wal ked
into the dining room

Ki nberly shakes her head.
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KI MBERLY
| * m conf used.

JASON
Me, too.

Ki mberly’s eyes narrow i nquisitively. A nonent |ater, she
rises on her tiptoes and gently kisses Jason on the cheek.

Kl MBERLY
Shall we call it a night?

Jason gazes into Kinberly' s star-lit eyes for severa
seconds. Slowy he places his hands on her shoul ders.

Ki nberly does not resist. Jason kisses her gently on the
lips, the kiss lingers for a nonent.

Ki mberly’s eyes open slowy. For a nonent she seens
dazed and then her eyes focus on Jason.

JASON
Your father was a w se man.

I NT. Al RLI NER - DAY

A seat belt |ight chinmes. Jason holds a rose in his hand. He
unbuttons his deni mjacket pocket and pl aces the rose
i nside. He | ooks down at an aerial view of San Franci sco.

PILOT (V.Q)
Due to our |ate takeoff, we'll be
| andi ng about forty five m nutes

late. We're sorry for the del ays.
Have a great tinme in San Francisco.

EXT. SAN FRANCI SCO Al RPORT - SAME

Jaaon’ s charter plane |ands.

EXT. Al RPORT TARMAC - SAME

Jason exits the plane with a carryon bag and t he wooden
case.
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| NT. Al RPORT TERM NAL - SAME

Jason is wal king through the crowded airport. He sees a
white straw cowboy hat in the distance. It is worn by TRAVIS
MORGAN, a wiry seventy year old with a weather-worn face

and gray mnust ache.

Morgan sees Jason com ng. He waves and starts wal ki ng toward
him Seconds |ater, a thunderous explosion from outside the
termnal rattles the glass w ndows and ceiling.

Everyone flinches and ducks. For a nonent no one noves in
the deathly silence. Seconds pass. The intercom system cones
alive.

| NTERCOM VA CE
Your attention. Your attention
pl ease. There has been a m nor
vehi cl e expl osion in the parking
area. There is no reason for alarm

The passengers in the termnal inmediately rel ax. Nervous
| aughter and voices erupt into a buzz of relief.

Hi s eyes full of suspicion, Jason again starts for Mrgan
To his left he catches sight of a group of young nen,
several wearing red jackets.

Jason bunps into soneone. He gl ances up several inches into
t he i npudent eyes of a YOUNG BLACK MAN. The man has a
football jersey on with seventy two in large white

nunbers. The man has his armaround a girl.

YOUNG MAN
Wat ch where you' re goin', fool

Jason gl ares at the young man.

VO CE (O S)
Conal Iy, get over here with the
teamor, | swear, |I’'ll bench you.

CONALLY, a six foot six tackle smrks as he turns and starts
wal ki ng away. The name "Conal | y" stretches between the broad
shoul ders of the jersey.

Jason gl ances back toward Morgan. Morgan is trying to get
t hrough the crowd.

Kaseem and Naj eeb, both wearing overcoats, brush by Morgan.
Jason sees themas they fling open their coats and pul
out Uzis.

Jason | ooks over his shoul der and sees Rahi b draw weapons.
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Rahi b, Naj eeb and Kaseem bl ast rounds into the ceiling,
showering the airport with debris and gl ass. Everyone,
i ncludi ng, Jason dives for the floor.

Jason lets go of his carryon bag and scranbles to tuck the
wooden case under his jacket. Orders are barked out.

KASEEM ( Q. S)
You! You! On your feet!

Jason feels a boot crash into his ribs just mssing the
wooden case.

KASEEM
On you're feet!

Jason staggers up holding his ribs and the hi dden case. He
is quickly herded into a group. Automatic weapons fire again
errupts but only into the ceiling.

Naj eeb starts for a flight of stairs.

RAHI B
(Arabic with subtitles)
Kaseem we have el even!

Two arnmed airport police burst through sliding glass doors,
pi stol s drawn. Akram Kaseem and Naj eeb point their weapons
at their hostages.

KASEEM
Shoot and they all die!

The officers hold their fire. The terrorists take their
host ages at gunpoint up a flight of stairs.

Passengers are ducking and scream ng as the hostages are
hurried al ong.

At the top of the stairs, Najeeb fires another blast of
automatic gunfire. It clears the way to a boardi ng tunnel.
| NT. BOARDI NG TUNNEL - SAME

The terrorist and hostages runble down the tunnel and into
an enpty airliner.



38.

I NT. Al RLI NER - SAME

At gunpoint, the flight attendants are ordered off the
pl ane. A lone captain is ordered into the cabin.

KASEEM
(to the hostages)
Everyone takes a wi ndow. Left and
right side. Every third row. Move!

Jason takes a sidestep, assuring he is last in line. He
takes a seat toward the rear of the plane.

Jason glances to his left. In the window seat opposite him
is Conally. Their eyes neet. Conally’'s eyes reflect fear.

Kaseem wal ks back to check on the |last seats. He glares at
Conal ly.

KASEEM
You, seventy two, are the biggest,
the strongest. You will be the

first to die for Al ah.

| NT. Al RPORT - M NUTES LATER

Morgan is standing near the wall. A kallidescope of blue and
red police car lights flicker through the w ndows.

Unifornmed officers are erecting a yellow tape to the |eft
and right of him

Dozens of passengers, including the football team are
corralled within the tape.

MEGAPHONE (V. Q)
Quiet! This is the San Franci sco
police department. W need it quiet
in herel

All eyes locate the OFFI CER hol di ng t he negaphone.

The officer stands next to another MAN and a distinct group
of young nen in red jackets. The man holds a clip board.

OFFI CER
Go ahead.

The man begins to reads off a list of names. Sone pl ayers
don' t answer.
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OFFI CER
How many, coach?

COACH
Ten.

The officer raises the negaphone.

OFFI CER
(wi th negaphone)
Those of you outside the tape,
pl ease go about your business.
Those inside the tape will be
detained until after questioning.

TWO MEN in dark business suits duck under the tape
and rapidly thread their way to the officer and coach.

The man in the lead is JACK VAN DYKE, a square-built man in
his md fifties. Behind him AGENT BI SHOP, is younger.

VAN DYKE
(flashing a badge)
| * m Speci al Agent in charge, Jack
Van Dyke, FBI

Van Dyke thunbs over his shoul der

VAN DYKE
This is Agent Bishop. Wat do you
have so far?

OFFI CER
As best we can tell, three arned
men abducted el even nen and forced
themonto a 727. They have a pilot.
The plane taxied out and is sitting
on runway three. Ten of the nen are
fromthe U S.C. football team

The officer hands the |ist of names to Van Dyke.

VAN DYKE
Foot bal | players. Coi nci dence?

OFFI CER
No chance. El even on offense,
el even on defense. They wanted a
full squad of football players. But
they made a m stake with nunber
el even.
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VAN DYKE
Nunber el even?

OFFI CER
He | ooks like an athlete but he’'s
not. Just a passenger in the wong
pl ace at the wong tine.

Van Dyke frowns and checks his watch.

VAN DYKE
We heard there was one nore
terrorists.

OFFI CER
Apparently, he accidentally
bl ew hinself up in the parking |ot.

VAN DYKE
CGet the reqgul ar passengers
gquestioned and out of here. Detain

the teamuntil | get back. Agent
Bi shop will be in charge until
t hen.

I NT. Al RPORT POLI CE TAPE - SAME

Van Dyke ducks under the tape. He bunps into one of
t he bystanders. The bystander watches Van Dyke di sappear.

The bystander is Akram

| NT. Al RPORT BAGGAGE CLAI M - SAME

Morgan is standing al one against the wall and last to be
guesti oned. Bi shop approaches him

Bl SHOP
Did you get a | ook at any of the
terrorists?

MORGAN
Nope. Kept ny head down.

Bl SHOP
You' re free to go.

MORGAN
My friend ain't back yet.
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Back from where.
MORGAN
He was wal kin” toward nme just 'fore
t he shootin’.

Bi shop takes out a tablet and pen.

Bl SHOP
H s nane.

MORGAN
Jason Burkhart.

Bl SHOP

VWhat' s he | ook |ike?

MORGAN
"Bout six foot. Thirty nmaybe.

Bi shop wal ks out past the tape and into an office. In
seconds, he is com ng back toward Morgan.

Bl SHOP
Come with nme, please.

MORGAN
VWhat for?

Bl SHOP
We may have found your friend.

Morgan rises and foll ows Bi shop

I NT. Al RPORT OFFI CE - SAME

W ndows face the runways. A single jet can been seen. Fog is
rolling in.

A hal f-dozen people are scattered around conputer screens.
Anot her is | ooking through binoculars at the jet.

One of the half-dozen, is DR VEBB, a fat m ddl e-aged nman
with a goatee and gl asses that have a neck chain attached.

Bi shop enters the roomw th Mdrgan. Dr. Whbb gl ares at
Morgan, his eyes taking in the cowboy hat and boots.

DR \EBB
Oh, let nme guess. Nunber
el even will possess a cowboy

mentality.

( CONTI NUED)



CONTI NUED

Afrail MAN in white shirt and tie approaches Mborgan.

MAN
You' Il have to excuse us. This is
very stressful. W need you to | ook
at our nonitor.

The man | eads Morgan to a screen and presses a button.

screen runs footage of the abductions.
Mor gan suddenly | eans cl ose.

MORGAN
Son of a bitch!

Bl SHOP
s it your friend?

MORGAN
Sure enough is.

Bi shop goes to the nonitor and reverses the footage.

42.

The

He runs

it again then freezes the screen. He points at the CASE. The

carved eagle is clearly visible.

Bl SHOP
What ' s he hidi ng under his jacket?

Morgan | eans back and sl owly shakes his head.

MORGAN
"1l be a doubl e dammed son of
bitch

DR. \VEBB
Ch, pl ease!

Bl SHOP
What’s in the box?

MORGAN
A forty-four caliber GCvil Wr
pi stol.

Bl SHOP

Cvil War pistol!

MORGAN
Yep.

Bi shop grinds his pal macross the back of his neck.
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Bl SHOP
M. Morgan you can wait outside,
pl ease.

Morgan | eaves the office.

Bl SHOP
(to Webb)
Wiy woul d he take that old pistol?
If they find it they Il kill him

Dr. Webb lowers his glasses, letting them dangle around his
neck. He inhal es ponpously.

DR. WEBB
To Anerican males, the pistol
represents the penis. Being taken
hostage i s tantanount to
emascul ati on. Taking the pistols
was a desperate attenpt for him
to protect his nmanhood.

Bl SHOP
You think he'll be trouble?
DR. V\EBB

Clinging to a usel ess pistol would
indicate instability. Perhaps even
par anoi a.

Bi shop takes a radio fromhis belt.

Bl SHOP
This is Bishop. Tell control nunber
el even has weapons and may be
unst abl e. Over.

DR \EBB
O course, | need nore information
to forma conpl ete psychol ogi ca

profile.
Bi shop goes to the office door and calls Morgan back.

MORGAN
It over already?

Bi shop draws a bl ank and ushers Mrgan back i nside.

Bl SHOP
Do you know Burkhart’'s birth date?

( CONTI NUED)



CONTI NUED

44,

MORGAN
Nope.

Bl SHOP
VWhat town does he live in?

MORGAN
He lives way out in the
Nevada desert. He don’t live in

a town.

DR. WEBB
Cowboys!

MORGAN
You' re tryin' to figure his next
nove, ain’t ya? Well | can tell ya
what he’ s gonna do.

DR. WEBB
An expert on human behavior, are
you?

MORGAN
| can read nen pretty good.

Bl SHOP
And?

MORGAN
Jason knows guns. And |’ ve seen
hi m shoot. He’'ll |oad the

pi stol and use it as soon as he
can. He ain’t the kind of man to
di e on his knees.

DR \EBB
That’ s preposterous. How | ong have
you known this Burdock?

MORGAN.
It’s Burkhart. And as you count
time, I ain’t known himlong. But I
know hi m good enough.

DR. WEBB
So...in your way of counting tine,

how | ong have you known hi nf?
MORGAN

A few nont hs back, we ranched
together for a couple of weeks.
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Webb throws up his hands and scoffs just as the office door

flies open. Van Dyke stornms in.

VAN DYKE
What’ s this about an arned hostage?

Bl SHOP
The el eventh man. He has a pi stol
hi dden under his jacket. But it’'s
a Gvil War relic, sir.

VAN DYKE
Was it in a case?

Bl SHOP
Vll, yes but...

VAN DYKE
s it conplete?

Bi shop | ooks to Morgan for the answer.

MORGAN
It sure as hell is.

Van Dyke turns and gi ves Morgan a once-over | ook.

Bl SHOP
He's a friend of nunber el even.

DR. WEBB
Surely, you don’t think the
weapon i s operabl e?

VAN DYKE
Way the hell not? And even if it
isn"t, didn’t you say he was

unst abl e?

DR. WEBB
But ny analysis al so indicates
Burdock will have a strong desire

for self-preservation

VAN DYKE
Those terroists out there don't
gi ve a damm about
sel f-preservati on. Maybe our
guy isn’t any different...And it’s
Bur khart not Burdock

The man with binocul ars jerks suddenly.
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Bl NOCULARS MAN
Sonmebody fell onto the tarnac!

BELT RADICS (V. Q)
We hear gunfire! Repeat, gunfire!

Van Dyke grabs the binoculars and | ooks at the jet.

RADI CS (V. Q)
The cabin is full of snpke.

Bl SHOP
What ' s happeni ng?

VAN DYKE
Wre too late, dam it.

RADI CS (V. Q)
The evacuation side in deploying.
Peopl e are com ng out.

Van Dyke uses his radio.

VAN DYKE
Who are they?

RADI O (V. Q)
From here...fromhere...we |ID them
as hostages. Al of them

VAN DYKE
When they get a hundred yards from
t he plane, nove out. And | want
t hose hostages isolated. No contact
wi th anyone.

RADI O (V. Q)
W have injured.

VAN DYKE
Transport to San Franci sco General.
Send agents with the anbul ances.

RADI O (V. Q)
Roger that.

EXT. TARVMAC - LATE AFTERCON

Jason’ s jacket is bl ood-soaked. He holds a bl eeding arm
and wat ches SWAT team nmenbers run past in the fog. A gurney
hurries past himthe other direction. On it, is the
unconscious airline pilot.
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Police cars are arriving fromevery direction. Jason drifts
away fromthe confusion gradually working his way to the
rear of the squad cars and anbul ances.

A muddy, old nodel Ford pickup suddenly plows through the
fog and skids to halt in front of him

Morgan sticks his head out of a rolled down w ndow.
MORGAN
Fi gured you m ght want to high-tai
it out’a here about now.

JASON
You figured right.

Hol di ng his arm Jason runs to the passenger door.
VO CE (O 9)
(fromthe fog)
Hey! Cone back here!

The pi ckup speeds off and di sappears into the fog.

I NT. PICKUP - EARLY EVENI NG - SECONDS LATER

The pickup truck decel erates and nerges into the slow noving
stream of fog-bound traffic |eaving the airport.

MORGAN
Were to?

JASON
Away from here and back to the
desert. Al | want is to go hone.
Well, back to your ranch.

MORGAN

It’s your ranch, now.
Morgan notices the bl oody arm of Jason’s jacket.

MORGAN
How bad are you hurt?

JASON
Not bad. A flesh wound.

Morgan drives a nmonent in silence.
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MORGAN
Lucky you had that pistol with ya.
Did you cone away with it?

Jason opens his jacket and pulls the pistol fromhis belt.
He lays it on the seat.

MORGAN
It enpty?
JASON
Al'l six cylinders.
MORGAN
(l ong beat)

Al six? Did you have to shoot sone
of "emtw ce?

Jason shakes his head as if in a daze.

JASON
|’ ve got no idea, Morgan. Al |
I

know is | want no part of it. If

what | did gets out, I'lIl have to
| ook over ny shoul der the rest of
my life.
MORGAN
Yeah. That’s a fact. Them peopl e
are bred for revenge killin'.
JASON

Does your radi o work?

MORGAN
Been busted for years.

JASON
They may not be | ooking for ne yet.
If you get me to a bus station, |
can buy a ticket east.

MORGAN
The hell you will. I’mdrivin you
back to the ranch.

JASON
You sure? You mght get in trouble
with the law. |I’msure you're

br eaki ng sonet hi ng al r eady.
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MORGAN
Mnd if | stay a few days? At | east
"til you' re nmended, sone?

JASON
Anytime, Morgan. But it mght be
best if they don’'t associate
you with ne.

Morgan | ooks up through the fog and sees a sign indicating
"Qakl and right |ane". Mrgan changes | anes.

MORGAN
Hel |, anything beats livin in an
apartnment. | nust of been crazy to

think I could do that.

JASON
| could use a foreman. If you're
interested, the job’s yours.

Morgan | ooks several tines at Jason as he drives. He

struggl es

to respond.

MORGAN
I'’d |Iike that.

JASON
Wl conme back. If you're sure.

MORGAN
Good tines or bad, |I’'ve al ways
ridden for the brand.

JASON
Good. Then we’ll chance it
t oget her. Maybe we can nmake it back
in one piece.

MORGAN
Vell, it’s a long shot but an
out si de chance is better’'n no
chance at all.

| NT. Al RPORT CONFERENCE ROOM - EVENI NG

Ten young

men, sullen and defiant, sit in a row waiting.

A door opens. Van Dyke and Dr. Webb enter.
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VAN DYKE
| " m Agent Van Dyke, Special Agent
in charge. This is Dr. Wbb.

Van Dyke eyes the football players.

VAN DYKE
Wio can tell ne what happened?

There is a long silence.

VAN DYKE
Okay. Tell ne about the terrorists.

Again there is no response.
Van Dyke paces up and down in front of the nmen, then stops.

VAN DYKE
Gentl enen, what’'s said in here
stays private. Nothing is going to
be | eaked to the press. Nothing.

The players gl ance fromone to the other.

VAN DYKE
W want to protect you and our
el eventh man. To do that we need to
know what happened and why?

PLAYER ONE
It all happened so fast.

VAN DYKE
Go on.

PLAYER ONE
| was sitting toward the back,
close to Conally. | could see our
guy. ..

| NSERT - MEMORY FLASH W TH VO CE OVER
Jason cranks lead balls into the pistol cylinders.
PLAYER ONE (V. O.)

...loading his pistols when the
terrorists weren’t | ooking.
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BACK TO SCENE
PLAYER ONE
When they took Conally to the front
and made hi m kneel . ..
| NSERT - MEMORY FLASH W TH VO CE OVER
Jason stands and bl asts Rahi b point-blank in the chest.
PLAYER ONE (V. Q)
...he shot the guy closest to ne.
BACK TO SCENE
PLAYER TWOD
He grabbed that guard and spun him
He held himlike a human shield...
| NSERT - MEMORY FLASH W TH VO CE OVER

Jason clutches Rahib and with the pistol belching flanme and
snoke, he shoots, and hits Najeeb twice in the chest.

PLAYER TWO (V. O)
...and then he shot the guard that
had a gun to Conal ly' s head.
BACK TO SCENE
CONALLY
That guy fell over ne...
| NSERT - MEMORY FLASH W TH VO CE OVER
Naj eeb crunples over a Conally and flips onto the tarnac.
CONALLY (V.Q.)
...and out the door onto the
pavenent .

BACK TO SCENE

PLAYER ONE
The plane was full of snoke, then.
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CONALLY
That’s when the last terrorist cane
out of the cockpit...

| NSERT - MEMORY FLASH W TH VO CE OVER

Kaseem shoves the PILOT through the cockpit door and riddles
the snoke-fillled cabin with bullets.

CONALLY (V.0QO)
... but he shoved the pilot out
ahead of him and started shooting
at everything.

BACK TO SCENE

PLAYER ONE
It was that terrorist that hit the
pil ot and our guy. Wen the
pilot fell...

| NSERT - MEMORY FLASH W TH VO CE OVER

The pilot falls with bloody holes in his back. Jason fires
three shots. He is hit in the forearmbut puts a bull et

t hrough the Kaseenis head. Bl ood splatters on a partition
behi nd him

PLAYER ONE (V. O.)

.our guy finished off the |ast
one.

BACK TO SCENE

Van Dyke is stunned as is Dr. Webb.

VAN DYKE
Then what ?

CONALLY
Qur guy went to work on the pilot.
He | ooked |i ke he knew what he was
doing. That’s when he tal ked to us.

VAN DYKE
About what ?
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CONALLY
He asked us not to tell what
happened, to | eave himout of it.
He said it could get other people
killed. And we all swore we
woul dn’ t tal k.

DR. \V\EBB
Wiy did you agree to such a
request ?

Conally gl ares at Webb for a nonent.

CONALLY
Because he saved ny life.

DR VEEB
And how do you know t hat ?

PLAYER FOUR
Because they told himto kneel and
put a gun to the back of his head!

Webb’ s eyes narrow as if savoring the nonent.

DR \EBB
Did they actually... say...they
were going to kill anyone?
PLAYER FI VE

They weren’t speaking English but
we knew what they were doing.

DR. \V\EBB
Then you did not actually hear any
t hreats?

CONALLY

You could see it in their faces.
You could feel it.

DR. \\EBB
| see.

Van Dyke eyes reflect disapproval as he | ooks at Webb.

VAN DYKE
Did the terrorists identify
t hensel ves?

PLAYER TWO

They call ed thensel ves the Alliance
for Greater Syria.
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VAN DYKE
That' s a new one.

Dr. Webb takes a step closer to the players and begi ns
handi ng out busi ness cards.

DR. WEBB
| want you to contact ne if
you begi n experiencing any anxiety,
depression...or guilt.

VAN DYKE
Quilt?

DR. WEBB
You all may see Burdock as a savi or
now. But when you realize he is
responsi ble for the death of three
human bei ngs and perhaps even the
pilot, you may feel guilty for
agreeing to protect him

A MAN cones into the room and hands Van Dyke a note. Van
Dyke reads it and crans it into his pants pocket.

VAN DYKE
You're all free to go. Renenber, we
can’t protect nunber eleven if you
speak to anyone about this. That
especially applies to the nedia.

The roomcl ears, leaving only Van Dyke and Dr. \Webb.

VAN DYKE
Dr. Webb, it seens you're
prej udi ced agai nst our el eventh
man. Wiy is that?

DR. WEBB
Prejudiced. | hardly think so.

VAN DYKE
Sounded to ne |ike you were trying
to convince the players what he did
was W ong.

DR \WEBB
| believe it was reckl ess and
irresponsible. Had we listened to
their demands, we would have had a
chance to negoti ate.

Eyeing Dr. Webb, Van Dyke takes out a piece of gum unw aps
it and shoves it in his nouth.
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VAN DYKE
| mgoing to assign a departnental
psychiatrist to these boys and | et
you get back to your busy schedul e.

Dr. Webb’s nouth drops open. His jows turn red.

DR \EBB
You haven’t the authority.

VAN DYKE
You' d best serve the public by
returning to your practice.

DR. WEBB
W' | see about this! You ve over
stepped your authority for the
second tinme this evening.

VAN DYKE
Yeah? When was the first tine?

Dr. Webb buttons his coat with a sadistic smle and wal ks
out the door.
| NT. OUTSI DE CONFERENCE ROOM DOOR - SECONDS LATER
Dr. Webb sneers and straightens his tie.
DR. V\EBB
The public has a right to know
EXT. Al RPORT SI DEWALK - NI GHT

Van Dyke is standing next to Bishop. Fog is drifting by.

Bl SHOP
Every terrorist cell in the
country’s going to be after him
VAN DYKE
| know.
Bl SHOP
And Honel and Security w Il want
him too.
VAN DYKE

I f those cl owns woul d’ ve done their
job in the first place, none of
this woul d’ ve happened. Ri ght now
he’ s ours.
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Bl SHOP
How | ong do you think we can keep
the waps on this?

VAN DYKE
| had the surveillance footage
confi scated. The license plates on
t he pickup were too nuddy to
read. | don’t think the players
will talk. Al that'll buy him sone
time.

Bl SHOP
How do you want to handle it?

VAN DYKE
Check the car rentals, busses
and Antrak in a hundred mle
radius. If anything conmes up give
it to me. The guy stopped a Ji had
all by hinmself. The | east we can do
is give himsonme breathing room

I NT. PI CKUKP TRUCK - NI GHT

The truck is on the interstate. The fog is gone and traffic
is noderate. Morgan sees a sign "Vacaville 2 M1l es".

Mor gan gl ances at Jason’s bl oody sl eeve.
MORGAN

Hadn't we better get that arm
cl eaned up and bandaged?

JASON
Yeah. | know a pharmacy just off
the freeway. All 1'Il need is a

roll of gauze and some anti septic.
The bullet m ssed the bone.

Morgan takes the off-ranp. He drives to a well-lit parking
| ot and parks.

MORGAN
"Il see what | can find out about
what’ s goi ng on.



57.

| NT. PHARMACY - NI GHT

The pharmacy is nearly enpty. Mdyrgan picks a roll of gauze
and bottle of iodine. He goes to the check-out. A WOVAN
enpl oyee smles and scans the itens.

WOVAN
How are you this eveni ng?

MORGAN
Pretty good. You heard anyt hi ng
about what happened at the airport
in San Francisco? Last | heard the
host ages got out.

After scanning the gauze, woman stops what she is doing.

WOVAN
Oh, it turns out sonmebody on board
shot all three terrorists. Sonehow
the pilot got shot, too.

MORGAN
How i s he?

WOVAN
| don’t know. But they're trying to
arrest the shooter for something
call ed "reckl ess endangernment” and,
get this...having a conceal ed
weapon w thout a |icense.

MORGAN
Do they know who the shooter is?

The woman scans the iodine and resunes worki ng.

VOVAN
The FBI won’t say anyt hi ng
about what happened. Al of what’s
on the news is comng froma | ady
on the city council and sone
psychiatrist with a goatee.

MORGAN
Webb!

WOVAN
That's him

Mor gan pays for the supplies and gets back into the pickup.
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| NT. PICKUP - SAME

Morgan starts the truck and pulls out of the parking |ot.
Jason starts taking off his jacket.

JASON
Fi nd out anything?

MORGAN
Yeah. The FBI’s not saying nmuch but
Webb is spilling his guts.

JASON
Who' s he?

MORGAN
A knowit-all shrink. H mand nme
butted heads a few ti nes.

Morgan pulls back on the freeway. Jason starts rolling up
hi s sl eeve.

JASON
Vll, maybe we can at | east nmake it
back to the ranch before they close
in.
Jason tears a piece of gauze fromthe roll. He pours iodine

on the wound and wi nces. He wipes it with the gauze strip.
He begi ns wrapping the forearm

Morgan | ooks into the rearview mrror and then | ooks again.
Seconds later, red and blue lights flash behind the pickup
truck.

MORGAN
We got trouble.

Jason turns and sees the flashing lights.
He finishes tying off the bandage and sl unps back in the

seat. He stares straight ahead as Morgan pulls to the side
of the freeway.

Morgan rolls down his window as a patrol officer wal ks up
with a flashlight scanning the pickup.
OFFI CER
Driver’s license and registration,

pl ease.
Morgan reaches for his wallet. The officer shines his

flashlight on Jason’s face then down onto the bandaged arm
Mor gan opens the gl ove box and gets the registration.
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MORGAN

What’'s the problem officer?
OFFI CER

Tail light’s out.

Morgan hands the registration to the officer. The officer
| ooks it over, then hands it back.

OFFI CER
How far are you goi ng tonight?

MORGAN
Maybe as far as Tahoe.

The officer again shines the Iight on Jason for a nonent
then turns it off.

OFFI CER
Fifty and eighty are going to be
busy tonight. If you want to make
it to Nevada, you mght want to
t ake the back roads.

JASON
Thank you, officer. W'll do that.

The officer wal ks back to his patrol car. Mdrgan pulls back
into traffic. The patrol car follows for a while then roars
past in the left |ane.

MORGAN
That was |ucky. | thought we were
done for.

JASON

| don’t think that was | uck,
Morgan. Fifty and eighty aren’t
busy this tine of year.

MORGAN
You t hi nk he knew?

JASON
You sai d Tahoe. He said Nevada. And
the way he | ooked at ne, |’msure

of it.
Morgan sl aps is knee.
MORGAN

We got sone friends out there! Hot
damm.
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JASON
Wn sone, |ose sone.

Jason unbuttons his denimjacket and takes out the rose. He
unrolls his window. After taking a | ook at the rose he
tosses it out the w ndow.

Morgan gl ances curiously at Jason as Jason rolls up the
wi ndow.

MORGAN

Anyt hing | should know?
JASON
(1 ong beat)

Ki mberly Wi tney.
Mor gan pauses thoughtfully and then grins.

MORGAN
| take it you two net. She’'s quite
a young worman, ain't she?

JASON
She’ s none of ny concern? Not
anynore.

MORGAN

This | ack of concern, a recent
thing, is it?

JASON
It doesn’t matter. She’ll probably
marry the sheriff.

MORGAN
(1 ong beat)
You shoul dn’t burn any bridges just
yet, Jason. Does Kinberly know how
you feel about her?

Jason slides down in the seat, closes his eyes and | eans his
head back.

JASON
| hope not.
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| NT. PI CKUP TRUCK - PRE- DAVN

Morgan is driving. He wipes his tired eyes. He sees sign
FALLON 10 reflect in the headlights. He glances at Jason who
i's waki ng up.

MORGAN
Al nost to Fallon. You sl ept good.

JASON
Loosi ng bl ood nmakes you groggy.

Jason sits up and wipes the sleep fromhis eyes.

MORGAN
Where’s your truck?

JASON
At the airport.

Morgan points at a sack on the seat.

MORGAN
| stopped at an all night grocery
while you slept. Got a sandwi ch and
sone water for ya.

JASON
Any nore news?

MORGAN
Nope.

Favoring his left arm Jason opens the water bottle and
drinks it down. He starts eating a sandw ch.

MORGAN
What kind of ranch truck did you
get ?

JASON

Afifty four WIlys.

MORGAN
They don’t nmake "em i ke that no
nore. Rugged and sinple. Can you
drive it with that arnf

JASON
[t'’s swollen and stiff but |'m
fine. It’Il help to |loosen it up.

Morgan veers off the interstate and into Fall on.
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EXT. FALLON Al RPORT PARKI NG LOT - EARLY DAWN

Jason gets out of the truck and into the WIllys
pi ckup. Wth Mrgan follow ng, Jason drives the truck back
onto the highway, a two | ane road.

EXT. RANCH HOUSE - SUNRI SE

The trucks pulls up in front of the house. Trouble cones
running tail waggi ng. Jason and Mbrgan step out.

JASON
That’ s nmy dog, Trouble.

Jason greets the dog and then the dog sniffs at
Mor gan. Morgan takes an appraising | ook around.

MORGAN
You’ ve been busy.

JASON
The house is the sane. Mstly, |’ve
just built fence.

MORGAN
Good thing about this place, is we
can see for mles in any direction.

Jason surveys the horizon.

JASON
| guess we may as well tal k about
t hat .

MORGAN

Got any guns of your own?

| NT. HOUSE

Jason opens a cl oset door and renoves three weapons.

JASON
|”ve still got the rifle you gave
me. The pistol and shotgun are

m ne.
Morgan takes the old |lever action rifle and | ooks it over.
MORGAN
Hell, if we were expectin’ buffalo

l"d want this back. Mnd if | take
t he shot gun?
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JASON
| prefer the rifle and ny pistol.
Maybe we can get supplies for your
pistol in Pyrite. The nore weapons
we have the better. Just in case.

Jason hands Morgan a box of shells.

JASON
You want breakfast? W can eat in
Pyrite and pick up a few things
while we're at it.

MORGAN
Sounds good to ne.

JASON
And Morgan. No | ast nanes. Hardly
anyone knows nine and the | ess they
know, the better.

MORGAN
VWhat if we see Kinberly? Wat're
you going to do?

JASON
She can’t be associated with ne in
any way. No one close to ne will be

safe, now That's how it has to be.

| NT. HARDWARE STORE - EARLY MORNI NG

Jason and Morgan walk in. Gz is busy with paperwork. He
gl ances up briefly then goes back to work.

adz
Jason, back al ready? How was the
Cow Pal ace?

JASON
Good. | even found a forenan.

G z | ooks up over his half-rim gl asses.

gz
Mor gan?
MORGAN
He neans hired hand. | won't be

foreman 'til we get sone cows.

Ki mberly appears comng down an isle. She smles at Jason
and then at Mborgan.
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Kl MBERLY
VWhat's this about a new foreman?

Jason | ooks into Kinberly s eyes but does not answer.

MORGAN
H red hand, Kinberly. Just a hired
hand, for now.

Ki mberly shakes hands wi th Mrgan.

Kl MBERLY
d ad your back, ©Mrgan. Wl cone
hone.

Jason takes a piece of paper fromhis shirt pocket.

JASON
You' Il have to excuse ne. | have a
ot of things to order. Gz, could
you hel p me out back?

Jason | eaves for the rear of the store. Gz foll ows
but Morgan stays with Kinberly. Kinberly is stunned.

MORGAN
He’s got a lot on his mnd. He's
goin to be mghty busy for bit.

Kl MBERLY
| see.

MORGAN
Beggi n’ your pardon, Kinberly, but
no you don’'t see.

Kl MBERLY
What ?

MORGAN
Stay away fromhim Kinberly. But
don’t go away.

Mor gan wal ks away from Ki nberly before she can respond.

| NT. REAR OF HARDWARE STORE - SAME
Gz is listening to Jason and witing with a pencil
Gz
Fence wire. Forty-five shells,

forty-five-seventy shells, black
powder, caps. Anything el se.

( CONTI NUED)



CONTI NUED: 65.

JASON
Can you get dynamite?

4Gz
Want to cl ose sone m ne shafts?

JASON
You guessed it.

Gz
Yeah, | can get it. And get around
the permts, too. Dammed permts.

Morgan joins Gz and Jason

MORGAN
You was talkin’ ’bout gettin’ some
cant eens, Jason.

Az
| got themup front. The forty
fives, too. Got a box of buckshot.

G z | eads Jason and Mdrgan back to the front of the store.
Ki nberly is gone.

Gz
Hey, Jason. You flew back from San
Franci sco. Did you hear about that
shootout with those sand jockeys?

JASON
| didn’t fly back. Mrgan drove
me. W heard a little.

Gz
Sone of the terrorists cane in from
Mexi co. One was even a U. S.
citizen.
Jason veers for the door and away from G z and Mrgan
JASON
|’ mgoing over to Digger’s. 1’|l be
ri ght back.
| NT. GAS STATI ON - SAME

Di gger is reaching high and grabbing a roll of paper.
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DI GGER
Nobody’ s asked for BLM maps in a
while. You can keep 'em But you be
careful. You can get lost out in
that desert. There’'s lots of mne
shafts you can fall into, too.

JASON
M ne shafts?

Dl GGER
That’s how | got ny nane; mnin’
out there. The shafts are marked on
the maps with crossed picks .

JASON
['ll watch for them Thanks for the
war ni ng.

66.

Jason tucks the rolled maps under his arm and | eaves the

station. Mdrgan neets himhol ding a sack.

EXT. GAS STATI ON - DAY
Morgan is crossing the street.

MORGAN
Ready for breakfast?

JASON

May as well. W may not be back in
town for a long tine.

I NT. DI NER - DAY

The diner is crowded. Mdrgan and Jason find a booth.

| eft a newspaper on the table.

JASON
The paper cane early today.

Morgan | ooks at the newspaper and sees a sketch.

MORGAN
That' s not all. Take a | ook.

Jason glares at the sketch and | ooks back at Morgan.

MORGAN
Rel ax. It don’t even | ook |ike you.

Soneone

( CONTI NUED)



CONTI NUED: 67.

JASON
It’s close enough.

Jason sees Kinberly and Bob wal k in together. Bob is in
pl ain clothes. They take a table near Jason and Morgan.
Ki nberly has a newspaper with her.

MORGAN
Says here, the pilot didn’'t make
it. And that son-of-bitch, Wbb, is
spoutin’ his bull crap all over the
front page.

JASON
Any nore good news?

MORGAN
Some. Webb has told everybody your
name’ s Burdock

Jason sl unps and shakes his head.

JASON
Kimberly’'s here. | need to get this
over wth.

Jason stands and approaches Kinberly’'s table. Kinberly is
readi ng the front page. Bob | ooks up.

KI MBERLY' S TABLE

BOB
What do you want ?

Ki nberly sets the paper down and | ooks up.

JASON
" msorry, Ms. Whitney, but I’ ve
changed ny mnd and decided not to
take you up on your offer after
all.

Kl MBERLY
It seens you changed your m nd
about a | ot of things.

JASON
It would seem so.

Jason extends his hand across the table.
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JASON
No hard feelings.

Bob sl aps Jason’s hand away with such force, Jason’s right
hand slanms into his left forearm Jason grunts with pain.

BOB
Get you hand out of ny face!
Ki mberly, this guy s such a | oser.

Kl MBERLY
|’msorry it didn’t work out for
us.

Ki mberly notices BLOOD oozing fromJason's forearm

JASON
So am .

BOB
What a jerk.

Ki mberly’s eyes follow Jason back to his table. She gl ances
down on the floor and sees DROPS of bl ood.

Ki nberly suddenly flips the paper back over to the front
page.

THE DI NER

The sound of shattering glass fills the room

KI MBERLY' S TABLE

BOB
What did you say!

The sheriff jerks the paper fromKinberly' s hand. He gl ares
at the paper.

BOB
Hel I . You may be right! Burdock.
Burkhart. It could be him

Kl MBERLY
But the sketch doesn't | ook |ike
him It’'s not him

BOB
You' re the one that saw it, Kimmy,
not ne.
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Bob conmes to his feet and saunters toward Jason with the
newspaper in his fist.

JASON S TABLE

BOB
It’s you isn't it...Burdock? You' re
the one they' re | ooking for.

JASON
Bur dock and Burkhart are commpn
nanes. Try looking in big a phone
book sone tine.

Jason slides out of the booth.

JASON
Let’s go, Morgan. 1’ve |lost ny
appetite.
BOB
| should run you in right now
JASON
You'll be hit with a harassnent
suit. | can nmake it stick, too.
BOB

| can hold you on suspi cion.
Jason | eans close to Bob and whi spers.

JASON
VWhat if | am him Bob. The one that
just killed three nmen. Do you
really want to get in ny way?

Bob steps back and reaches where his pistol would normally
be if he were in uniform He realizes he has no weapon.

BOB
Don’t | eave your ranch. |I'Il get a
war rant soon enough.

JASON
| got nothing to | ose, Sheriff.
Don’t crowd ne again...Ever!
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EXT. RANCH PORCH - LATE AFTERNOON

Morgan and Jason are sitting on the porch. The shotgun and
rifle rest against the wall.

They are | ooking far down the road watching a car cone
toward t hem

MORGAN
Who do you think it'll be? The
sheriff, maybe?

JASON
No. He woul dn’t cone al one.

The car nears, leaving a trail of dust behind it.

JASON
That's Gz. | recognize his car.

Gz pulls up. He gets out, |ooks back down the road and then
opens the rear door and brings out a cardboard box.

Gz
The town took a collection, sort
of . Most everybody hel ped. W
figured you m ght need these things
sooner than | could order ’em

JASON
VWhat is it?

dz
Cartridges. Forty-five and forty-
five-seventy. And Digger had sone
dynanmite. He says to tell you the
fuse is five seconds to the inch

G z places the box on the porch. Again he | ooks back down
t he road.

JASON
What is it, G z?

Gz
The sheriff called the papers and
the news networks. He's leadin’ 'em
out here.

Mor gan stands and peers down the road at a | arge dust cloud.
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MORGAN
Here they cone. Swarm ng out here
I i ke a dammed bunch of vul tures.

In mnutes, a line of cars speeds toward the house. In the
lead is a white blazer. The cars randomy skid to a stop in
a towering cloud of dust.

First to appear out of the cloud, is the sheriff.

JASON
Unl ess you have papers, your
t respassi ng.

A dozen reports, caneras rolling, forma crowd behind the
sheriff.

BOB
| don’t need papers. Don't you
recogni ze the people’s right to
know when you see it? You' re gonna
be on all the T.V. stations...so
everybody can see you.

MORGAN
You' re gonna tell those nurderin’
terrorists what he | ooks |ike and
where he |ives?

REPORTER ONE
Who' s the nurderer? Burdock didn’'t
gi ve those nen a chance.

A lone pickup truck slides to a stop am dst the other cars.
Ki nberly rushes between the parked cars.

REPORTER TWO
And he got the pilot killed.

Kl MBERLY
You |ied, Bob! You said you d wait!

Ki nmberly shoves her way through the reporters. The caneras
focus on her as she stands between them and the porch.

BOB
So, what? | told you he was no
good.

Wth attention on Kinberly, Jason stands and grips his
rifle. He ratchets in a shell

He points the barrel at the crowd.
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KI I MBERLY
Jason! What are you doi ng?

JASON
Mor gan, get your shot gun
Take every canera and cell phone
t hey have. Then put themin a pile.

Morgan gets his shotgun. At gunpoint, he gathers all the
phones and caneras. He tosses themin a pile.

REPORTER ONE
You can’t do this. Wat about
freedom of the press?

JASON
No freedomis absol ute. Mrgan, see
what that twelve gauge can do to
the people’ s right to know.

Mor gan steps back and bl asts five rounds into the pile.
Jagged shards of plastic fly as glass is pulverized into
glitter.

The reporters cringe into a huddl ed nmass.

REPORTER THREE
You' re i nsane!

JASON
Maybe.

MORGAN
VWhat d’we do now, boss?

Wth his eyes on the sheriff, Jason hands his rifle to
Mor gan

JASON
Take of f your pistol, sheriff. And
your back up, too.

KI MBERLY
No. Jason. You don’t know what
Bob’ s capable of. You can’t w n.
And you’'r hurt.

Gz
Careful, Jason. Thi nk about what
you’' re doin’

Morgan steps close to Jason and speaks softly.
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MORGAN
He’s not only big but he s nean.
Maybe he’s too big.

JASON
He’ s put together just |ike
everybody el se.

Jason cl oses on Bob. Bob grins and drops his belt pistol
and tosses away an ankl e pistol.

BOB
Well, well. You should a |listened
to Kimmy. I’mgoing to...

Jason’s fist splits Bob’s lips. Bob recoils. Jason follows
with a sl edgehamer hook to the ribs.

Bob staggers gasping for air.

Jason viciously kicks Bob on the side of his knee. It pops
and Bob goes down scream ng, holding his knee.

Gz
Damm! That didn’'t take |ong.

Jason wal ks through the crowd to the Blazer and rips the
shotgun fromits rack.

He ejects the shells, takes it by the barrel and shatters
the stock on a railroad tie.

JASON
| killed to prevent nurder. But you
will rmurder nme in the name of

journalism

Jason wal ks past Kinberly wthout |ooking at her. He takes
the rifle from Morgan.

JASON
Now get off ny | and!

The reporters help Bob to a car and all drive away. G z and
Ki mberly | ag behi nd.

JASON
Ki mberly go, now. You shoul dn’t
have cone.

Ki nberly grabs Jason’s shirt collar and kisses him
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Kl MBERLY
|’ m staying away from you, Jason
Burkhart. But 1’1l be damed if

| " m goi ng away.
G z and Kinberly join the others and drive away.

MORGAN
She’ s a dandy.

Jason shrugs indifferently.

JASON
It’s going to hit the fan now.
Everybody and their dog is gonna
know where | am

MORGAN
We could make a run for it. Find
sonme place to hideout.

JASON
If ny life' s going nowhere, |I'd
just as soon get there w thout
wasting tine. 1'Il make ny stand
her e.

MORGAN
G ad to hear you say that. W' re
gonna need to nmake sone pl ans.

JASON
I’1l need your help with the
details but | already know what
needs to be done.

| NT. RANCH HOUSE - NI GHT
The wi ndows of the house have bl ankets over them The maps
are unrolled on the small kitchen table, the corners held

down with boxes of rifle and pistol bullets.

The table is illumnated with a kerosene |antern, the only
source of light in the house.

Jason is standing | ooking down at the nmap. The front door
sl anms and Morgan wal ks into the kitchen.

Morgan is holding a bag of fertilizer and a gas can. Severa
jaw traps are slung over his shoul ders.
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MORGAN
Found the fertilizer and fuel can.

Morgan sets the bag and can down on the floor next to the
dog. He starts taking the traps from his shoul ders.

MORGAN
Thought we m ght coul d use these.
got "emfor a cougar that was
killin my calves. Never could
bring nmyself to use "em though.

Jason eyes the traps. H's eyes narrow.

JASON
| know just where to put them

MORGAN
Qut around the house?

JASON
No. Here.

Jason points at a spot on the map with his open pocket
kni f e.

JASON
1’1l set themaround this ridge.

Morgan takes a closer | ook at the map.

MORGAN
There’s a | ot of rough, broken
country out there. What’s on that
ri dge?

JASON
A m ne shaft.

Morgan shakes his head and shrugs.

MORGAN
| never went out that way. There’'s
no grass for cows and not hi ng but
goat trails to drive on

JASON
(pointing with the knife)
This is where | want themto end
up. So, we have to pull themin
t hrough here and al ong here, deeper
into the desert.
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MORGAN
And we're the bait?

JASON
We just have to keep noving and
keep our distance.

Morgan nods. He ponders the map and then grins, his face
bathed in the anber light of the lantern. H s eyes
refl ect approval and admiration.

MORGAN
You got any Apache in you?

JASON
Not that | know of.

MORGAN
You sure as hell think |Iike one.

JASON
So, what's the fertilizer for?

MORGAN
That’s ammoniumnitrate. W' re
gonna mx that with the diesel in
t hat can.

JASON
What does that do?

MORGAN
By itself, nothin’.

Morgan reaches into the box that G bson brought and pulls
out a small packet with an orange sticker on it.

MORGAN
But this is Tannerite. We hit this
wth a bullet and it’ll set off the
fertilizer and fuel mx. | used to
bl ow rocks out of the road with
that stuff.

JASON

How many Tannerite do we have?

MORGAN
Just one.

Jason thinks for a nonent and then points to the map.
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JASON
How about we put it here?

MORGAN
| was thinkin” the sanme thing.

JASON
Two sticks of dynam te and one
bonb. Not bad.

Morgan grins. In the lantern |ight he appears devilish.

MORGAN
|’d say our chances are gettin’
better all the tine. W got a
sayin’ . "It ain't over 'till the
fat |lady sings."

JASON
Then, tonorrow at first
light, we’ll set the stage for

her. After that, at |east she’l
have sonething to sing about.

EXT. FRONT OF RANCH HOUSE - DAWN

SERI ES OF SHOTS

JASON saddling his horse. He loads his rifle and slides
it into the scabbard. He buckles on his pistol.

MORGAN on the porch mixing fertilizer with fuel.

MORGAN duct taping the Tannerite onto a fuel can.

JASON riding off on horseback

MORGAN driving off in his truck.

EXT. WOODEN BRI DGE - SUN RI SE

Mor gan wor ks under a small bridge that spans a narrow
ravine. He knots the fuel bonb to a pier with a piece of
rope.

DESERT ROAD

Jason ties a strip of cloth onto a shrub as a marKker.

EXT. HI LLSIDE - EARLY MORNI NG
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Jason stashing a canteen under a shrub and then tying
anot her strip of cloth to a branch of the shrub.

ANOTHER HI LLSI DE - SAME

Jason sets a large jaw trap and covers it with dead | eaves.
JASON sets another trap the same way on the same hill

JASON st ands and checks his | ocation and a

di stinct formation of rocks on a nearby ridge.

EXT. ROCK FORMATI ON - NOON

Jason stashes a canteen and then | eads his horse past

the rock formation and up the ridge a short distance to a
gapi ng hole in the ridge.

M NE SHAFT - SAME

Jason ties his horse and goes into the m ne shaft.

| NSI DE M NE SHAFT

Jason | ooks around the dank cavern. He places a canteen on a
rock and wal ks back out into the daylight.

QUTSI DE M NE SHAFT

Jason scans the vast enpty desert bel ow hi mthat

stretches for mles. He |ooks up into the glaring

sun.

END OF MONTAGE DI SSOLVE TO

EXT. RANCH PORCH - SUNRI SE

Jason is looking into the rising sun as he | eans on a porch
post. He has a weeks growh of beard. He has his rifle under
his arm

Morgan, al so bearded, cones out with two cups of coffee. He
hands one to Jason.

JASON
Something isn’'t right. Something
shoul d have happened by now. And I
can’'t shake the feeling that we're
bei ng wat ched.
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MORGAN
| know what ya nean. The hairs on
t he back of ny neck have been
bristlin” all nornin . And after
what we done, you' d think they'd of
sent troopers after us.

JASON
Maybe the warrant hasn’t been
finalized yet.

MORGAN
M ght be, you got through to them
newsf ol ks. Maybe they kept quiet.

Jason sips his coffee and scans the desert.

Jason and
sear chi ng.

JASON
No. They didn’'t have their
caneras but |1’ m sure they
reported everything and even spiced
it up. The news is a product these
days. They won’t mss the chance to
sell it.

MORGAN
But if they did, this place’ d be
swarm ng wth people.

JASON
What | don’t get is why the FB
hasn’t showed up. That nakes no
sense at all.

MORGAN
Back at the airport, | got the
i dea Van Dyke was on our side.
Maybe t hat has sonethin’ to do with
it.

Morgan drink for a nonent, their eyes constantly

JASON
At | east Kinberly s safe. The
sheriff will take care of her.

MORGAN

| think she'll take care of
hersel f. She struck nme as feisty.
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JASON
She is that.

MORGAN
Think 1"l go to town and see what
| can find out.

JASON
|’ mgoing to ride out and check
everything over. 1'Il tie Trouble
up when | | eave. Wen you take off
to town let himgo and he' Il stay
here. I want hi maround when | cone

back.

EXT. CORRAL - EARLY MORNI NG

Jason places a brown paper bag in his saddl ebags and straps
t he saddl ebags down tight.

He | eads the horse to the front of the house. Mrgan is
wai ti ng.
EXT. HOUSE - SAME
JASON
Morgan...l want...ah, | want you to
know. . .

Morgan sm |l es and extends his hand. They shake.

MORGAN
| know. Vaya con Di os, am go.

Jason kneels. He | ooks into the dogs eyes as he pets
him Jason then steps into the saddle.

JASON
The fat |ady sings today.
| NT. TRUCK CAB - MORNI NG

Morgan is driving his Ford along a gravel road. Ahead he
sees an older car with its hood up.
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SI DE OF THE ROAD

TWO MEN are working under the hood, THREE MEN are sitting on
t he

Each man is wearing a straw, field workers hat and plaid

shirt. They are dark-skinned and all have bl ack nustaches.
EXT. ROADSI DE - SAME

Morgan pulls up behind the car and steps out of the Ford.

MORGAN
Hol a. Que paso?

The nmen wor ki ng under the hood | ook at Mrgan. One speaks.

MAN ONE

Buenos dias. No tengo gasoli na.
MORGAN

Hang on, am gos. | got sone gas.

Morgan goes to the bed of the truck. He reaches over the
si de and grabs a can.

He turns just intinme to see arifle butt comng at his
face.

MAN ONE
Al'l ah u Akbar!
BLACKNESS
MAN TWO (V. Q)
Masha’ al | ah!

EXT. FENCE LI NE - SAME DAY

Jason is riding his horse with saddl ebags tied behind his
saddl e. He has his pistol belted on and the rifle in the
scabbard.

He stops a quarter mle fromthe house on a slight rise.

Jason studies the terrain surrounding the house | ooking for
anyt hi ng out of place.

JASON
You shoul d be back by now, WMbrgan.

He sees his dog asleep in the shade of the WIlys.
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JASON
Good boy, Trouble. Al ways on guard.

Suddenly, through the heat waves, Jason notices a cloud of
dust form ng on the road.

Squi nting against the glare, Jason can’t make out the
vehicle causing it, so he rides next to a fence post.

He renoves his hat and wi pes his brow wth his shirtsleeve.

He steps down and waits in the shade of a fence post. He
then sees it is the Ford retuning. He rubs the horses neck.

JASON
Can't be too careful. Not now. ..
Not ever.

Jason waits in the shade. He hears Trouble start to bark and
sees himrace for the Ford.

Suddenly, the dog scanpers away fromthe truck.

Jason sees the dog stop. Jason hears the barks change in
tone and then watches the dog chase after the truck.

Jason rips the rifle fromthe scabbard and ratchets a bull et
into the chanber

He wraps the reins tightly around his I eft hand.

JASON
What’s wong, Trouble? What do
you smel | ?

Jason sees the truck slide to a stop in front of the house.
Four men junp out of the truck bed.

One shoots an automati c weapon at the dog.

Troubl e yel ps, sonersaults twice and then frantically runs
into the desert.

Two terrorists flank the house and two go in the front door.

Jason sees the driver step out. Voices can be heard, not
Engl i sh, not Spani sh.

Jason raises the rear sight of the rifle three notches.

JASON
Al right. You can shoot a
def ensel ess dog. Let’s see what

( MORE)
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JASON (cont’ d)
what you can do with a son-of-a
bitch'n rifle bullet.

Jason uses a fence post as a rest and takes ai mdown the
barrel. He squeezes the trigger.

The rifle thunders. The recoil is brutal. The horse jerks.

A distant terrorist slans against the house and drops to his
knees. He scranbles back to the trucks.

JASON
That’ s for ny dog.

Swearing softly, Jason ratchets in another bullet.

JASON
Up here, ass holes. Look up here!

Jason fires another round. The slug hamers a spider web
fracture through the wi ndshield of the Ford.

Aut omati ¢ weapons fire erupts, inpotently peppering the
road one hundred feet in front of Jason.

Jason eases down the hamrer of the rifle and calmy nounts
hi s horse.

He sits upright, defiantly waiting until the bullets begin
ki cking up sand in front of him

He spurs his horse up the fence |ine.

EXT. KNOLL
Jason spins and fires again.

One terrorist gets into the cab of the Ford to drive, one
| eaps into the bed and takes a position overl ooking the cab.

The wounded terrorist craws into the back of the WIllys as
the other two get in the cab of the WIlys.

Both trucks start and roar up the fence line toward Jason

Jason takes off again but this time at an easy gall op,
cutting across the

EXT. DESERT

The trucks follow, bouncing and scraping over the desert
terrain. The trucks begin to get closer.
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Jason hears the dull rattle of gun fire behind himand cuts
across the desert, denying the terrorists a clear shot.

Jason then rides onto the road toward the snal
wooden bri dge.

EXT. BRI DGE
Hooves thunder as he crosses the bridge at a full run

Ei ghty yards fromthe bridge, Jason slides to a stop behind
a pile of boulders. He disnouts and ties his horse.

BOULDER

Jason goes to a knee-high rock and kneels. He jerks off his
hat and slaps it down on the crest of the rock.

He burries the fore stock of his rifle in the crowm of his
hat. Using the hat as a rest, he takes careful aimat the
Tannerite that is taped to the fuel bonb under the bridge.

The trucks slow to cross the narrow bridge. The Ford crosses
first.

Jason fires.

EXT. BRI DGE

The fuel bonmb expl odes under the truck’s rear axle, vaulting
the rear of the truck into the air and

catapulting the terrorist in the bed even higher.

The Ford flips upside down. The bridge is splintered in
front of the WIlys.

The Ford explodes in flames with the trapped driver
scream ng i nside.

BOULDER

JASON
And that’'s for Morgan.

BRI DGE

The vaulted terrorist slans into the sand and then scranbl es
to his feet.

He runs back across the arroyo and joins the others in the
bed of the WIlys.

The WIlys backs up and heads down the arroyo |ooking for
anot her place to cross.

( CONTI NUED)



CONTI NUED: 85.

BOULDER
Jason jans the rifle into the scabbard and swings into the
saddl e. He steadies the horse and sees the WIllys is stuck
in the bottom of the arroyo.
JASON

Conme on! Figure it out. It’'s four

wheel drive. Shift damm it, shift.
Gears are heard grinding. The engine roars and
the truck rockets out of the arroyo and for a nonent
i s airborne.
It slans down in a cloud of dust and then nmakes a
bee-line for Jason.
EXT. DI RT ROAD - SAME

Jason tears down the road. He hears gun fire. The horse
stunbles but gains its feet and bursts into a run.

JASON
Conme on boy! Cone on!

In seconds the WIllys is behind him Too cl ose!

JASON draws his pistol, turns in the saddle and fires off
si X rounds.

TRUCK CAB

The driver’s eyes flare as bullets pepper the w ndshield. He
sl ows down as the terrorists standing in the

TRUCK BED
pound on the roof demandi ng nore speed.

JASON sees a cloth tied to a shrub and instantly veers off
the road and junps a narrow

ARROYO

When he | ooks back the WIllys is stuck again but shifting
into reverse.

JASON qui ckly dismounts and fires a rifle round into the
radi ator of the WIIlys.

TRUCK

A heavy slug clunks into the radiator.
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The terrorists grinds the gears, and get unstuck.

JASON starts to remount but sees blood on the flank of the
hor se.

He wipes it with his hand and then sees a bull et wound.
JASON
Sorry, buddy. But you got to give
me all you ve got left.

JASON renmounts and puts the horse into a gallop back onto
t he

EXT. ROAD

The truck resunes pursuit.

Two miles in the distance, Jason sees the ridge with the
di stinctive rock outcropping. He spurs the horse into one
| ast run.

At full speed, he passes a shrub with another strip of cloth
tied to it.

Jason instantly turns off the road. The horse is bl eeding
along the flank but its hooves cut deep into the desert
sand.

DESERT

A few seconds |ater, the horse stunbles badly.

Jason spurs the horse again. It picks up speed for severa
hundred yards.

He passes another piece of cloth and then the horse crunbles
to its knees. Jason is thrown head first bouncing and
rolling into the sand.

JASON staggers to his feet, takes the rifle and the
saddl ebags fromthe dying horse.

He runs up a hill, a hill nostly devoid of brush.
EXT. HILL

At the crest of the hill he frantically starts to dig with
his rifle butt.

He pauses and sees the WIIlys back down the road. A geyser
of steam shoots into the dry air.
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The doors of the truck are wi de open but no terrorists are
in sight.

Jason scans his perineter. He sees he has the high ground
but now di gs even faster.

EXT. FOXHOLE

He lays in the depression, watching as he continues to dig
and piles rocks around it.

Sand mixes with the sweat and sticks to his face. In the
silence the sun beats down. He reloads his pistol.

Through the heat waves, he can see the ridge with the
distinctive rock formation. It is a half mle away.

DI SSOLVE TO

EXT. FOX HOLE - LATE AFTERNOON

Jason hears pebbles rattle around him several tinmes. He
W pes the sand and sweat from his eyes but can see not hing.

stens. The rocks roll fromthree different directions.

li
i s being surrounded!

He
He
EXT. HI LLSIDE - SAME

Aterrorist is creeping on all fours. He is working his way
closer to the foxhole.

He places his hand down. A trap snaps, crushing his fingers
bet ween the steel jaws.

The terrorist lunges to his feet screanming. The trap and
chain dangle fromhis girating hand.

FOXHOLE
Jason snaps a shot, center-nass, at the terrorists.
HI LLSI DE

A heavy slug, zzzzip--thuds into the terrorist’s chest,
throwi ng himbackward as if jerked by a rope.

JASON (O S)
That’s for nmy truck
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EXT. FOX HOLE - M NUTES LATER

A gentle wind begins to stir. Jason hears nore rocks
rattling.

He catches a glinpse of sonmeone. Then he sees a flicker of
another man running in a different direction. They are
com ng

Jason shoves his hand into his saddl ebags and grabs a stick
of dynamite. The w nd increases.

JASON
Fi ve seconds. No nore.

Bendi ng | ow, Jason |ays the dynamte and fuse on the butt of
his rifle.

He cuts the fuse short with his pocket knife and fingers a
packet of matches fromhis shirt pocket.

Fromthree different directions, three figures rise fromthe
brush and start chargi ng toward Jason.

They open fire with their weapons as they close in, strafing
the entire perinmeter of the foxhole.

Jason kneel s and bends as | ow as he can get.

He strikes a match. The wind blows it out. Jason whips off
his hat and covers the dynamte.

Funbl ing, he rips out another match and strikes it.

Bul l ets kick sand all round him Sand is raining dowm and
into his face.

UNDER HAT

The second match, under the hat, ignites. The fuse bursts
into a sputtering flane.

JASON
Bastards! This is for ny horse.

Jason slings the dynamte over and up then flattens hinself
in the foxhole and covers his ears.

A deaf eni ng shock wave blasts a wall of crinmson mst (what’s
left of terrorist three), sand and debris harml essly over
t he foxhol e.

Jason throws hinself over the edge of the foxhole.

( CONTI NUED)
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Wth rifle and saddl ebags, he gains his feet and runs down
the hill heading for the rocky ridge.

RI DGE SLOPE

Behind him firing erupts. A bullet rips across his back
burning himlike a hot iron.

He corkscrews to the ground and loses his grip on the rifle
as he spins and falls.

Jason scranbl es back to his feet. Dodging bullets, there is
no chance to locate the rifle.

Hunched over, Jason hurdl es over boul ders and
zi g-zags around juni pers and sage as he runs farther down
t he ridge.

Qut of breath and out of range, Jason struggles up the
next hill to the brush-covered ridge.

EXT. ROCKY RI DGE

Jason uncovers a cached canteen and slans it down between
gasps of air.

ROCKY RI DGE - MOMENTS LATER

Jason checks his pistol and spins the cylinder. He |eans
back agai nst a rock and w nces.

He | ooks and sees his bl ood sneared on the rock.

He is still sucking wind when he sees two figures working
their way up the ridge bel ow him

I nstead of noving stealthily, the two are at ease as they
cone cl oser

In addition to their automatic weapons, Jason sees one is
confidently carrying his lost rifle.

BASE OF RI DGE

TERRORI ST FOUR
Hear me, Jason Burkhart. You are to
be executed for the nurder of our
brothers of Greater Syria. Your
death will strike fear into the
hearts of all infidels.
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ROCKY RI DGE

JASON
s that so? You' re the ones
that’'re trapped in the desert with
no hope of escape.

Bul l ets erupt, slapping the rocks near Jason and
rattling the branches above his head.

On all fours, Jason craws into the thick brush and rocks
that [ine the ridge.

BASE OF RI DGE

TERRORI ST FI VE
Qur deat hs nean not hing. Your |and
will be stained with our bl ood but
it wll run deep with yours.

BRUSH - M NUTES LATER

Jason hears the crunch of boots grinding sand. He takes out
his pistol and |istens as the steps pass by him

Muf fl ed voi ces are heard for anot her m nute.

Jason then hears branches snapping. Mnents |ater he snells
snoke. Soon he hears the roar of the flanes.

In seconds, walls of flame are surrounding him The
heat stings his skin.

JASON
No nore hiding! No nore

running! It’s over. Tinme to let the
fat lady to sing!

Jason grabs a large rock and tosses it in an arc farther
down the brush. Gasping the saddl ebags, Jason cocks his
pi stol.

BRUSH LI LNE

A terrorist goes toward the sound of the rock crashing.

Jason charges out of the brush, lunges through a wall of
flame and | ands on his feet.

OPEN RI DGE

( CONTI NUED)
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Jason sees a terrorist through the snoke and flanme. Jason
ai s dead center between the man’s shoul der bl ades.

The terrorist suddenly turns just in tinme to see Jason bl ast
a slug through his heart.

ANOTHER BLAST expl odes behi nd, Jason. Instinctively,
he twi sts and dives to his right.

Jason cones up on one knee ready to fire.

Instead of the last terrorist, Jason sees the sheriff. He is
wearing a netal knee brace and pointing a shotgun at Jason.

Bet ween Jason and the sheriff, the last terrorist is
sprawl ed face down with his bl oody back shredded by
buckshot .

Jason rises slowy to his feet. The sheriff’s shotgun stays
trai ned on Jason.

BOB

Hs eyes flicker. His finger tightens on the trigger of his
shot gun.

JASON
You can explain ny death, Miller,
but not if I"mfull of buckshot.

The terrorist lying between themtw tches. Bob swears
and bl asts the corps again.

BOB
(to Jason)
Damm you to hell, anyway!

Bob slowy |lowers the shotgun but only slightly.

BOB
| cane out here to take you in.
got the papers now.

Jason hol sters his pistol.
JASON

Now you' Il be on their list. And
once you're on it, you can’'t get

of f.

BOB
What |ist. What are you trying to
pul I now?

( CONTI NUED)
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Jason points to the body |ying between them

JASON
The sanme list I'’mon. You killed
one of them And you' |l get credit
for it in the nedia...just like I

di d.
The sheriff |owers his shotgun conpletely.

BOB
So?

JASON
So, we better not stand out here in
the open. There’'s nore of them out
t here sonewhere.

BOB
There were. You left a trail behind
you a blind man could foll ow.
Horses and nen - or what's |left of
em

JASON
How d you get here, ride or drive?

BOB
The Bl azer.

Bob chews on the inside of his cheek for a nonent.

BOB
What are you t hinking?

JASON
Go back and get the bodies and
bring them here.

BOB
Hell, one of "em s in pieces.
What’' d you do to hinf

JASON
Never mind. Use a body bag. Don’t
| eave any parts that can be
i dentified.

BOB
| " m not digging any graves.
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EXT. ROCKY RI DGE - LATE AFTERNOON

The sheriff drives up to where Jason is waiting. The ashes
of the brushfire are snol dering.

JASON
(poi nting)
Put it in reverse and back it up

t here.
Jason points to a gaping hole in the side of the ridge.
JASON
They go in there with the others.
And all their weapons, too.

EXT. M NE SHAFT - SAME

Jason and Bob drag the bodies and two body bags into the
m ne. They cone out into the sunlight.

BOB

We going to bury them or what?
JASON

Sort of. Move the Bl azer back.
BOB

For what ?
JASON

Dynanite.
BOB

Dynamte! So that’s what happened
to that guy. Serves 'emright.

JASON
Yeah. But at |east they had the
guts to cone at nme in a standup
fight. You got to give themthat.

Jason takes out a stick of dynamite. Bob gets in the Bl azer
BOB
"1l buy this shoot, shovel and
shut - up busi ness, but you' re stil
under arrest.

Jason lights the fuse.

( CONTI NUED)



CONTI NUED: 94.

JASON
VWhat ever .

The Bl azer roars off. Jason tosses the dynanmte and runs
hori zontally fromthe shaft and then dives to the ground.

The expl osi on shakes the desert floor and blasts a pillar of
dust high into the cloudl ess sky.

Jason dusts hinself off and wal ks down to the
BLAZER
The sheriff draws his pistol and levels it at Jason.

BOB
"1l take your pistol now

JASON
| suppose it would | ook better, at
that. We have conpany.

Jason points to a black speck in the sky. A
drumlike runbling begins to reverberate across the desert.

BOB
VWhat now?

Jason drops his pistol in the sand. The sheriff cuffs
Jason’ s hands behi nd his back.

A HELI COPTER circles several tines and then lands in a storm
of sand.

TWO MEN in dark business suits get out carrying assault
weapons. The cockpit door opens and Kinberly hops out.

She runs to Jason and throws her arns around him

Kl MBERLY
Thank God you're alright. |1 was so
af rai d.

VAN DYKE
Hel |l o, Jason Burkhart. W finally
neet .

BOB

Who the hell are you?

VAN DYKE
FBI Special Agent in charge, Van
Dyke. We were |ooking all over for
you and then we saw t he expl osi on.

( CONTI NUED)
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BOB
VWll, you' re too late. |’ve already
made the arrest.

95.

Van Dyke | ooks at the burnt brush and the snol dering ashes.

VAN DYKE
Have a fire?

BOB
(1 ong beat)
He was hiding in the brush. | had
to burn himout.

Kl MBERLY
You what!

BOB
Vel |, he had a gun.

Kl MBERLY
Is that true, Jason?

JASON
| better take the fifth on that.

Van Dyke stares at the nouth of the collapsed m ne shaft. A
w sp of snoke escapes through the debris.

Van Dyke | ooks down and picks up a cas ng f
weapon. He snells it, then tosses it to t

VAN DYKE
By the way, your friend, Mrgan has
sone | oose teeth but he' |l be fine.
JASON

Morgan is alive?

Kl MBERLY
| was out checking ny fences when
saw Troubl e run by and..

JASON
Tr oubl e?

Kl MBERLY
Yes. | called himand he cane up to
me. | could tell he was scared so |

started over. That’'s when | found
Morgan |lying the side of the
road. When he cane to, we deci ded
to call Agent Van Dyke

r
he

snoul deri ng brush.

om an autonmatic

( CONTI NUED)
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VAN DYKE
NSA t ook over the case. | think
they decided to let the terrorists
have you. Some thought that m ght
avoid an all out terrorist
canpaign. NSA told us to back off
like they did the press.

Kl MBERLY
But things changed after you shot
up those caneras and ran off the
reporters. Wiat you did and
said changed a | ot of m nds.

BOB
What are you getting at, Van Dyke?

VAN DYKE
What it boils down to...Sheriff...
is that you can take the cuffs off
him He' s in Federal custody, now.

Bob jerks the keys from his pocket and tosses them at Van
Dyke' s feet.

BOB
He’ s your prisoner. You take ’em
of f.

Bob gets in his Blazer and slans the door. He guns the
engi ne and a speeds off as Van Dyke uncuffs Jason.

VAN DYKE
"1l be over at the helicopter.

Kl MBERLY
Everything is going to be alright.

JASON
Ki mberly, how can it be? They know
who | am They won’t give up. |
coul d never be sure..

Ki nberly puts her fingers to Jason’s |ips.

Kl MBERLY
There’s a program for you, Jason.
You Il get a new identity. A new
begi nni ng.

JASON
| can’t have that and stay around
here. 1 was sort of hoping nmy new

begi nni ng was going to include you.

( CONTI NUED)
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Ki nberly puts her arnms around Jason and ki sses him

Kl MBERLY
| was hoping you woul d feel that
way. So, how do you feel about
Col or ado?

JASON

Col or ado?
Kl MBERLY

That’ s where the cows will be.
JASON

|’ mnot follow ng you.
KEMBERLY

Don’t worry. You won't have to

follow me. We'll go together.
JASON

VWher e?
Kl MBERLY

To Col orado, ny dear. My uncle has
been wanting ne to take over his
ranch for years. W can start
over...together.

JASON
(1 ong beat)
Changi ng ny nane. That will take
some getting used to.

Kl MBERLY
Us wonen do it all the time.

JASON
And what woul d ny new name be?

Kl MBERLY
How do you feel about Wi tney?

97.

Jason puts his arnms around Kinberly and pulls her close.

JASON
| liked that nanme the first tinme |
heard it.
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DI SSOLVE TO :

EXT. MEXI CAN BORDER TOAN CANTI NA - DAY - ESTABLI SHI NG
Several old cars are parked outside the cantina. Anong them
is a new, black SUV.

| NT. NMEXI CAN CANTI NA - SAME

In a darkened corner, TWO MEN sit at a table. One nan wears

a business suit, one wears farmworker type clothes. Their
faces are obscured.

MAN IN SU T
It took sone digging but you' re
right. He's still alive.

The man reaches inside his coat pocket and takes out an
envel ope. He slides it across the table. Inprinted on the
envel ope the return address reads "U. S. Marshal s Service".

The hand of the farmworker reaches out and takes the
envel ope. The farmworker is Akram

AKRAM
Al |l ah u Akbar.

The man in the suit puts on a pair of sunglasses and readies
to | eave.

MAN IN SUT
Masha’ al | ah.

FADE QUT.
THE END



